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Founded in 1982 by artists, scholars and patrons of the arts,

including Andy Warhol, the New York Academy of Art is a

graduate school and cultural institution that combines intensive 

WHFKQLFDO�WUDLQLQJ�LQ�WKH�¿QH�DUWV�ZLWK�DFWLYH�FULWLFDO�GLVFRXUVH�

The Academy believes that rigorously trained artists

DUH�EHVW�DEOH�WR�UHDOL]H�WKHLU�DUWLVWLF�YLVLRQ��$FDGHP\�VWXGHQWV� 

are taught traditional methods and techniques and encouraged  

WR�XVH�WKHVH�VNLOOV�WR�PDNH�YLWDO�FRQWHPSRUDU\�DUW��7KURXJK�PDMRU�

exhibitions, a lively speaker series and an ambitious curriculum, 

the Academy serves as a creative and intellectual center for  

all artists dedicated to highly skilled, conceptually aware  

¿JXUDWLYH�DQG�UHSUHVHQWDWLRQDO�DUW�
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New York Academy of Art 2021 Thesis Exhibition
Walter Robinson

:KDW�LV�LW�WKDW�ZH�OLNH�VR�PXFK�DERXW�SDLQW"�7KH�SK\VLFDO�VWXɱ��WKH�SLJPHQW�
itself, foregrounded in abstract art, provides an elemental, visceral connection 
ZLWK�WKH�QDWXUDO�ZRUOG��7KH�1HZ�<RUN�$FDGHP\�RI�$UW�LV�NQRZQ�IRU�¿JXUDWLRQ��
though among the 46 artists in the class of 2021 and the three Chubb Fellows, a 
KDQGIXO�HQJDJHV�GLUHFWO\�ZLWK�DEVWUDFWLRQ��,Q�Lingbo Zhu’s tiny ink on paper 
titled ~N��FRQFHQWUDWHG�HDUWK�WRQHV�ÀRZ�DQG�SXGGOH�DV�LI�D�PRGHO�RI�JHRORJLFDO�
DOFKHP\��(DUWK�KXHV�DOVR�PDUN�WKH�VL[ĥIRRWĥZLGH�Reclining Nude by Daniel 
Carlini, who builds up a rough abstract surface of concrete and construction 
adhesive as well as oil and acrylic pigments, for a surface suggesting barren 
HDUWK��QRW�REYLRXVO\�PDUNHG�E\�WKH�KXPDQ�WRXFK�RU�KXPDQ�WRROV��7KH�WLWOH�ZLWK�
its synesthesia moves away from the purely visual, an interest seen in several of 
WKH�ZRUNV�KHUH��7KDW�WLPHOHVV��SULPRUGLDO�IHHOLQJ�ZH�DVVRFLDWH�ZLWK�H[SUHVVLYH�
abstraction is also part of the pen and ink drawing by Leo Kang titled Book 
2 #76, in which abstract black traceries both mark the movement of the 
artist’s hand, purposeful and impulsive, and summon up the painterly illusion 
RI�D�SULPLWLYH�FDYHĥOLNH�VSDFH��%\�FRQWUDVW��WKH�DUDEHVTXH�RI�ELRPRUSKLF�DQG�
UHFWLOLQHDU�IRUPV�LQ�WKH�¿YHĥIRRWĥWDOO�RLO�Engineer by Dayana Beisenova seem 
PRGHUQLVWLF�DQG�ORRN�WR�WKH�IXWXUH��7KH�LPDJHU\�VXJJHVWV�ERWK�WKH�UDWLRQDOLW\�
RI�PDWKHPDWLFV�DQG�WKH�HSLF�GLPHQVLRQV�RI�VFLHQFH�¿FWLRQ��

1HHGOHVV�WR�VD\��WKH�WDFWLOH�TXDOLWLHV�RI�SDLQW�ĪDQG�FOD\��DQG�RWKHU�DUW�PDWHULDOVī��
VR�LPSRUWDQW�LQ�DEVWUDFWLRQ��UHPDLQ�DW�SOD\�LQ�¿JXUDWLYH�DUW�DV�D�NLQG�RI�
FRQVWDQW��$Q�HOLVLRQ�IURP�WKH�DEVWUDFW�WR�WKH�¿JXUDWLYH�FKDUDFWHUL]HV�Somewhere 
Rɲ�*ODQHXVH�5RDG�by Wilba Simson��D�ODUJH�ĥĥ�DOPRVW�HLJKW�IRRW�ZLGH�ĥĥ�
DEVWUDFWHG�ODQGVFDSH�LQ�ZKLFK�SDLQWHUO\�PDUNV�ĥĥ�EDURTXH�EUXVKVWURNHV�ĥĥ�SRVLW�
DQ�XQFDQQ\�RWKHUZRUOGO\�DFWLYLW\�RXW�LQ�D�¿HOG�WKDW�LV�EDUHO\�LQGLFDWHG��WKRXJK�
´EDUHO\´�LV�HQRXJK��&OHDUO\��PDQ\�LPDJHV�RI�WKH�ODQG�FDQ�SLFWRULDOO\�DSSURDFK�
DEVWUDFWLRQ��7KH�UHDOLVWLF�FKDUFRDO�GUDZLQJ�RI�D�ZDWHU\�VXUIDFH�SDWWHUQHG�ZLWK�
foam by Rohini Sen, titled Becoming, doubles as an irregular pattern of dark 
DQG�ZKLWH�UHFHGLQJ�LQWR�WKH�GLVWDQFH��6HQ¶V�GUDZLQJ�RI�D�VHD�KLGLQJ�XQNQRZQ�
depths is a witty play on the sense of surface and depth that is central to 
PRGHUQLVW�DEVWUDFWLRQ�

)RU�SRUWUDLW�SDLQWHUV��GLUHFW�DGGUHVV�LV�WKH�FKDOOHQJH�ĥĥ�WKH�IDFH�PXVW�LPSO\�
PRUH�WKDQ�ZKDW�ZH�VHH�ĥĥ�DQG�WKH�HɱHFW�FDQ�EH�XQFDQQ\�DQG�DWDYLVWLF��$E\VV, a 
tiny naturalistic oil on panel by Anita Clipston, presents the closely framed, 
ZHDWKHUHG�YLVDJH�RI�D�ZRPDQ�ZKRVH�WKRXJKWV��VRPHKRZ��VHHP�IDU�GLVWDQW�� 
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7KH�ZRUN�LQYRNHV�WKH�HYHUĥVXEWOH�PHFKDQLFV�RI�KXPDQ�FRPPXQLFDWLRQ�� 
The small oil portrait Soft Boy by Santiago Galeas gives us a realistic image 
RI�D�SHQVLYH�\RXQJ�PDQ��FHUWDLQO\�PDVFXOLQH�LQ�DOO�KLV�IHDWXUHV��EXW�DGGV�ÀRUDO�
DWWULEXWHV��UHG�DQG�SLQN�ÀRZHUV��VXJJHVWLQJ�D�PRUH�FRPSOLFDWHG�PDOH�SDVVLRQ��
,Q�Djilas Gomez’s pencil portrait in dark shades of gray, titled .LQWVXJL, a 
young man’s meditative visage seems to maculate and merge with an irregular 
VWRQH�PRVDLF�EDFNJURXQG�WKDW�DOVR�VSURXWV�D�WULLR�RI�ÀRZHUV��8QVHWWOLQJ�WKH�
boundary between representation and abstraction, Sophia Weisensel’s�¿YHĥ
IRRWĥZLGH�RLO�SRUWUDLW�&ODXGLD�tightly frames an intensely realistic rendering of 
D�\RXQJ�ZRPDQ¶V�IDFH�E\�D�EULJKW�DTXD�¿HOG��,W¶V�DV�LI�VKH¶V�ORRNLQJ�RXW�RI�� 
RU�XS�IURP��D�ÀDW�SRRO�RI�ZDWHU��WKRXJK�WKH�EDFNJURXQG�GRXEOHV�DV�D�
FRPSOHWHO\�DEVWUDFW�¿HOG�WKDW�SUHVVHV�LQ�RQ�DQG�WKUHDWHQV�WR�RYHUZKHOP� 
WKH�KXPDQ�VXEMHFW�

7KH�LQWULFDFLHV�RI�D�FRPSRVLWLRQ�FDQ�VXEVXPH�LGHQWLW\��HYHQ�LQ�SRUWUDLWV��)RU�
KHU�VHOIĥSRUWUDLW��D�VPDOO�RLO�WLWOHG�Ride to Live, Allison Riback sidesteps 
the imperative of a direct gaze, hiding herself behind the titular slogan and 
distortions of a chromed motorcycle gas tank, though you can make her 
RXW��LQ�KHU�/HG�=HSSHOLQ�WĥVKLUW��WDNLQJ�WKH�SKRWR�ZLWK�KHU�SKRQH��D�SUHPLHU�
H[DPSOH�RI�ODWWHUĥGD\�3KRWRUHDOLVP�IRU�WKH�VHO¿H�HUD��Zoë Davis discards 
GLUHFW�UHSUHVHQWDWLRQ�LQ�IDYRU�RI�VLPSOL¿HG�IRUPV�LQ�*LUO��, a small gouache 
WKDW�H[FOXGHV�IDFLDO�IHDWXUHV�LQ�IDYRU�RI�D�IHZ��DOPRVW�DEVWUDFW�HOHPHQWV�ĥĥ�
WXUTXRLVH�HDUULQJV���WHUUDĥFRWWD�VNLQ��6WLOO��WKH�SHUVRQDOLW\�LV�YLYLG��7KH�VHOIĥ
portrait by Phil Eliot Padwe is patched together via collage and sewing, 
DQG�KDV�WKH�VXEMHFW�ORRNLQJ�DZD\�IURP�WKH�YLHZHU�WR�IHDWXUH�D�³]\JRPDWLF�
HPSKDVLV�´�LQ�WKH�ZRUGV�RI�WKH�WLWOH��7KH�HODERUDWH�WRSRJUDSK\�RI�3DGZH¶V�
cheekbone is upstaged by the several days growth of beard, whose pattern is a 
ZLWW\��UHDO�OLIH�FURVVKDWFK���

7ZR�DUWLVWV�JLYH�XV�K\SHUĥUHDOLVWLF�SRUWUDLWV�RI�VWDQGLQJ�ZRPHQ��Hannah 
Murray’s Rohini depicts a young woman in a golden gown, mink and martini 
DW�WKH�UHDG\��6KH�OHDQV�DJDLQVW�DQ�RUQDWH�WDEOH�ZLWK�D�SVHXGRĥSULPLWLYLVW�
ZHDYLQJ�RQ�WKH�ZDOO�EHKLQG�KHU��+HU�XQZDYHULQJ�JD]H�LV�WKH�NLQG�RI�FKDOOHQJH�
ZH�NQRZ�IURP�WKH�SXOS�LPDJHU\�RI�D�KDOIĥFHQWXU\�SDVW��Ellie Kayu Ng’s�¿YHĥ
IRRWĥWDOO�RLO��,�:LVK�<RX�:RXOG�/LVWHQ�OLNH�D�0DQQHTXLQ, is overtly multilayered: 
DQ�HOHJDQW�\RXQJ�ZRPDQ�ĥĥ�WKH�DUWLVW"�ĥĥ�VXUURXQGHG�E\�OX[XULRXVO\�SDWWHUQHG�
fabrics, looks out at us without expression, in the company of the titular 
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PDQQHTXLQ��ZKRVH�EXOEOLNH�KHDG�LV�EODFN�DQG�IHDWXUHOHVV��7KH�VFHQH�LV�OLW�
DV�LI�E\�D�FDPHUD�ÀDVK��0DQQHTXLQV�KDYH�QR�SHUVRQDOLWLHV�RI�WKHLU�RZQ��RI�
FRXUVH��RWKHU�WKDQ�DV�IRUPV�IRU�KXPDQ�SURMHFWLRQV��%\�FRQWUDVW��LQ�Heather 
V McLeod’s realistic oil, titled Untitled, we have an interior scene with no 
KXPDQ�¿JXUH��WKRXJK�SOHQW\�RI�KXPDQ�SUHVHQFH��$�SRUFHODLQ�¿JXULQH�LV�SRVHG�
SUHFDULRXVO\�RQ�WKH�VHDW�HGJH�RI�D�5HJHQF\ĥVW\OH�FKDLU�ZLWK�D�VNHZHG�OHJ��ZKLOH�
D�VPDOO�SDLQWLQJ�RI�DQ�HDU�KDQJV�RQ�WKH�ZDOO�QHDUE\��2QH�LQDQLPDWH�REMHFW�
OLVWHQV�IRU�WKH�VRXQG�RI�DQRWKHU�LQ�D�YHUWLJR�RI�LQWHULRU�GHVLJQ���

Sculpture preoccupies a minority of the NYAA class of 2021, but the works 
do take up positions on the familiar spectrum from classicism to the modern, 
QRZ�VR�GHFHQWHUHG�E\�SRVWPRGHUQ�SOXUDOLVP��7KH�KDOIĥGUDSHG��ODUJHU�WKDQ�OLIHĥ
size nude male 6WDQGLQJ�)LJXUH by Christopher Kunk is perfectly classical, 
H[FHSW��SHUKDSV��IRU�D�VPDUW�UHYHUVDO�RI�JHQGHU��Joseph Zovickian’s terra 
cotta 3RUWUDLW�RI�'DYLG�LV�D�WUDGLWLRQDO�EXVW�RI�D�KLSVWHU�VXEMHFW��SODFLQJ�LW�LQ�D�
VRUW�RI�WHPSRUDO�OLPER��Regiane Donadio’s pale clay sculpture Stride depicts 
D�IHPDOH�WRUVR�LQ�WRUTXH��D�³FRUH´�WKDW�VHHPV�SXOOHG�LQ�FRQWUDGLFWRU\��DOPRVW�
spastic directions, an all too apt demonstration of the torsions of female 
VH[XDOLW\��7KH�VPDOO�YRWDU\�6WRQH�)LJXUHV made from soapstone by Bryna 
McCann�KDYH�VLPSOL¿HG�KHDGV�ZLWK�ERGLHV�WKDW�WUDLO�Rɱ��DV�LI�UHSUHVHQWDWLYHV�
RI�VSLULWV�WKDW�QR�ORQJHU�ZDON�LQ�RXU�ZRUOG��6RPHWLPHV�WKH�TXHVW�IRU�SULPDO�
authenticity can have a contemporary presence, as in the stoneware relief by 
Jessica Hernandez, titled $WDEH\��(VSLULWX�GH�OD�0DGUH�1DWXUDOH]D��$WDEH\�LV�
the supreme goddess of the Taino people, and the work is a kind of invocation 
RI�LQGLJHQRXV�SUHPRGHUQ�VSLULW��:LWK�Irina Lakshin’s 3URÀW�0DNHU��D�WZRĥ
IRRWĥWDOO��¿UHG�FOD\�¿JXUH�RI�D�WHGG\�ZHDULQJ�D�QHFNWLH�DQG�KROGLQJ�D�FDOFXODWRU�
ULGLQJ�D�GRJ�ZHDULQJ�D�&RYLG�PDVN�ZLWK�D�%DQGĥ$LG�RQ�LWV�OHJ��ZH�DUH�¿UPO\�LQ�
WKH�UHDOP�RI�WKH�LURQLFDOO\�FRUSRUDWH�SRVWPRGHUQ�

2QH�QRWDEOH�JRDO�RI�WKH�JUDSKLF�DUWV�LV�WR�SURGXFH�PHPRUDEOH�LPDJHV��H\Hĥ
catching and evocative, like Gabriela Cohen’s 'HHSO\�5RRWHG, a woodcut of a 
JQDUOHG�ORZĥEUDQFKLQJ�WUHH�ĥĥ�,�WKLQN�RI�DQFLHQW�ROLYHV�ĥĥ�ZKRVH�OLPEV�WXUQ�LQWR�
tightly twisted lariats of what might be hair, which reach down to touch the 
HDUWK��,Q�*OLWFK, a small oil tondo by Alexandra Zarins Rolls, a pair of pink 
hands are literally threaded together by an obsessive skein of bright green 
HPEURLGHU\�WKUHDG��WLHV�WKDW�DUH�WRR�LQWLPDWH�DQG�YHU\�WLJKW��
Painting likes to capture those moments familiar to us all, as in At Night, 
a pastel by Caroline Gates, a bedtime scene that shows an arm reaching 
RYHU�WR�¿QG�RQO\�DQ�HPSW\�SLOORZ��<RX�FDQ�IHHO�WKH�ZRQGHULQJ�DW�WKH�DEVHQFH��
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*XQVOLQJHUV, a large watercolor diptych by Jed Webster Smith, features 
realistic renderings of two men, cropped at the torso, wielding old fashioned 
VL[ĥVKRRWHUV��2QH�KDV�GDUN�VNLQ�DQG�WKH�RWKHU�OLJKW�VNLQ��DQG�WKH\¶UH�SRVHG�
EDFNĥWRĥEDFN��WKH�WDFWLFDO�SRVLWLRQ�ZH�NQRZ�IURP�EXGG\�PRYLHV�ZKHQ�RXU�
KHURHV�DUH�RXWJXQQHG�DQG�RXWQXPEHUHG�

All art is an expression, though since the early 20th century we have had 
D�VW\OH�WKDW�LV�JHQHULFDOO\�³H[SUHVVLRQLVW�´�W\SLFDOO\�LQYROYLQJ�HOHPHQWV�
VXFK�DV�SURQRXQFHG�FRORU�DQG�DQ�DJLWDWHG�VXUIDFH�WKDW�VHHPV�WR�UHÀHFW�DQ�
DJLWDWLRQ�LQ�WKH�PLQG�RI�WKH�PDNHU��&KXEE�)HOORZ��Lydia Baker’s color 
pencil drawing, 7KH\�)RXQG�*UDFH�LQ�WKH�6RLO��IHDWXUHV�GDQFHUV�ĪDQG�D�GRJī�LQ�
an Arcadian landscape rendered not in realistic detail but rather in pure 
KXHV�RI�MR\RXV�IHHOLQJ��Nathan Brutzman’s %OXHG�*ULHI��D�IRXUĥE\ĥWKUHHĥ
IRRW�RLO��LV�DQ�HPRWLRQDO�UHSUHVHQWDWLRQ�RI�D�QDNHG�XQVKDYHQ�PDQ�ĥĥ�&DLQ��
SHUKDSV"�ĥĥ�FROODSVHG�LQ�SULPDO�JULHI��WKH�H[SUHVVLYH�EUXVKVWURNHV�DQG�
RYHUDOO�EOXH�FRORUDWLRQ�VXJJHVWLQJ�D�FROG�GDUNQHVV��7KH�PDWHUQDO�¿JXUH�DQG�
child in 6HULH�0DWHUQLW\ by Leonardo Rodriguez are built up through a 
motley of fabrics and mixed mediums, giving the image a material reality, a 
FRQWHPSRUDQHLW\�HPSKDVL]HG�E\�WKH�&RYLG�PDVN�RQ�WKH�PRWKHU�¿JXUH��7KH�
KXPDQ�LQWHUSHOODWLRQ�ZLWK�QDWXUH�LV�WKH�VXEMHFW�RI�&KXEE�)HOORZ��Luján 
Pérez Hernández’s large woodblock :KHQ�7KHVH�9HVVHOV�)HOW�/LNH�*LDQWV�
ī0LUiQGRWH��0LUiQGRPHĬ, which superimposes a mournful face on the body of a 
YDVH�RI�WZLQLQJ�ÀRZHUV��7KH�LPPHUVLRQ�RI�WKH�LGHQWL¿DEOH�VHOI�LQ�D�PpODQJH�RI�
uncertainty seems to be the theme of Elena A. Ulansky’s�EODFNĥDQGĥZKLWH�
$UD\D, which shows a fragment of a dreamer’s face set in an abstract Cubist 
VSDFH��:RRGVLGH by Julie Chandra Walsh�LV�D�VPDOO�GUDZLQJ�LQ�VRIWĥHGJHG�
JUD\�WRQHV�RI�DQ�HVVHQWLDO�XUEDQ�VFHQH�ĥĥ�WKH�YLHZ�LQWR�DQ�DLUVKDIW�EHWZHHQ�
EXLOGLQJV�ĥĥ�IHDWXULQJ�WKH�LPDJH�RI�D�PRRG\�\RXQJ�PDQ�DQG��PRYLQJ�LQWR�WKH�
RQHLULF��D�WXPEOLQJ�&KDJDOOHVTXH�¿JXUH�RI�D�ZRPDQ�ZLWK�D�EURRP�� 
Maggie Macgregor’s oil $�%ULJKW�&ROG�'D\�emphasizes the formalism of her 
FODVVLF�VXEMHFW�ĥĥ�D�¿JXUH�LQ�D�EDWK�VXUURXQGHG�E\�JHRPHWULF�¿[WXUHV�ĥĥ�ZLWK�D�
ELUG¶V�H\H�YDQWDJH�RI�D�FRPSRVLWLRQ�GRPLQDWHG�E\�D�FKHFNHUERDUG�WLOHG�ÀRRU��
,Q�KLV�ODUJH�GUDZLQJ�8QWLWOHG�ī7KH�%ORRG�RI�D�3RHWĬ�ĥĥ�D�UHIHUHQFH�QR�GRXEW�WR�
&RFWHDX¶V�KLJKĥ6XUUHDOLVW�¿OP�IURP������ĥĥ�Carl-Edouard Keita devises 
an unusual space that is both schematic and emotional, via two transparent 
¿JXUHV�ZKRVH�LQWHUWZLQHG��VHFWLRQHG�ERGLHV�VSURXW�IXWXULVWLF�IRUPV�DV�WKH\�
PD\�RU�PD\�QRW�HQJDJH�LQ�VRPH�LQWLPDWH�DFWLYLW\�
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Groups of three, with their overtones of myth, are an abiding theme in 
¿JXUDO�SDLQWLQJ��7KH�WKUHH�¿JXUHV�LQ�Contrition by Alicia Leigh Lang sit in 
DQ�XQFHUWDLQ�VSDFH�ZLWK�WKHLU�EDFNV�WR�HDFK�RWKHU��7KRXJK�WXUQHG�DZD\��HDFK�
gives a sidelong glance at another, in a puzzle of the gaze suggesting shame 
DQG�UHJUHW��Lauren Hamilton’s three muses in 2Q�%DOOVWRQ, an oil on canvas, 
are at the beach, communing with nature in the only way contemporary 
EDWKHUV�NQRZ�KRZ�ĥĥ�LQ�VXQJODVVHV��SDWWHUQHG�VZLPĥVXLWV��DQG�D�EODQNHW�RQ�WKH�
VDQG��,Q�KLV�VPDOO�RLO�WLWOHG�Converge, -HɲUH\�/��:RRG�SODFHV�WKUHH�¿JXUHV�ĥĥ�
RU�LV�LW�WKUHH�PDQLIHVWDWLRQV�RI�D�VLQJOH�SHUVRQ"�ĥĥ�GHHS�LQ�OLEUDU\�VWDFNV��ZKHUH�
WKH�VXEMHFWV¶�IUDPLQJ�LV�VXSSOLHG�E\�URZV�RI�ERRNV�RQ�WDOO�VKHOYHV��DV�LI�WR�KLQW�
DW�WKH�SRVWPRGHUQLVW�QRWLRQ�WKDW�ZH�DUH�DOO�EXW�WH[WV�

Art connects desire and the senses, and though painting is largely visual and 
WDFWLOH��LW�GRHV�LQGXOJH�LQ�V\QHVWKHVLD��7KH�VHQVH�DVVRFLDWHG�PRVW�FORVHO\�ZLWK�
GHVLUH��ZLWK�KXQJHU��LV�WDVWH��,Q�Holly Blum’s tondo, $�6HQVH�RI�7KLQJV, a pink 
VSKHUH�FRYHUHG�ZLWK�RSHQ�PRXWKV��WRQJXHV�RXW�DW�WKH�UHDG\��ÀRDWV�LQ�WKH�
FORXGV�LQ�DQ�HWHUQDOO\�DYLG�TXHVW��Kayley Kemp’s small oil Cherrybomb gives 
grotesquerie its all via a grimacing mouth dripping with blood, a motif that 
XVHV�SDLQWHUO\�WHFKQLTXH�WR�WXUQ�DZD\�IURP�¿QH�DUW�WRZDUGV�KRUURU�FXOWXUH��

1DUUDWLYH�VFHQHV�ĥĥ�SLFWXUHV�WKDW�WHOO�D�VWRU\�ĥĥ�PD\�ZHOO�EH�WKH�DSRJHH�RI�
¿JXUDWLYH�SDLQWLQJ��Yang Du titles her animated Arcadian view of two 
VZLPPHUV�DPRQJ�RYHUVL]HG�IROLDJH�DW�ZDWHUVLGH�ĥĥ�DUH�WKH\�VSULWHV"�ĥĥ�DV�The 
:D\, aligning the path to the swimming hole with the way to some possible 
1LUYDQD��7KH�VXEMHFW�RI�Alessandra Hogan’s pastel 7KH�<HOORZ�3DSHU�ĥĥ�D�
dramatic auto accident featuring two victims and three nonplussed observers 
ĥĥ�LV�REYLRXV��WKRXJK�ZKDW�KDSSHQV�QH[W�VHHPV�XQFHUWDLQ��Timon YC I’s oil 
titled 5DLQ\�'D\, depicting the mysterious patterns of light and shade on a 
VOLFNHUHG�¿JXUH�XQGHU�D�VLGHZDON�FRQVWUXFWLRQ�VKHG��IHHOV�ERWK�PHWDSK\VLFDO�
DQG�ZHW��6ZLUOLQJ�HPRWLRQDO�VWDWHV�DUH�JUDSKLFDOO\�VXJJHVWHG�LQ�Anastasia 
Lopoukhine’s pen and ink work, )DOOLQJ�LQWR�6OHHS, whose depiction of a body 
HPEHGGHG�LQ�PXOWLĥWH[WXUHG�EHGGLQJ�HDVLO\�VXJJHVWV�WKH�GULIW�RI�FRQVFLRXVQHVV�
LQWR�XQLQWHOOLJLELOLW\��Carlos-Abrahan Pineda Palma, in his militantly titled 
oil tondo, 3XW�WKH�0RQH\�LQ�0\�+DQG�DQG�,�:LOO�'R�WKH�7KLQJV�<RX�:DQW�0H�7R, 
reveals an everyday scene of recycling bins in a back alley, though when you 
]RRP�LQ�³%ORZĥ8S´ĥVW\OH�\RX�FDQ�PDNH�RXW�WZR�¿JXUHV�LQ�WKH�VKDGRZV�ZKHUH�
VRPHWKLQJ�ĥĥ�D�VH[�DFW"�ĥĥ�LV�WDNLQJ�SODFH�
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1DUUDWLYHV�FDQ�EH�VROHPQ��RU�WKH\�FDQ�EH�ULEDOG�DQG�ULGLFXORXV��$�WDQJOH�RI�
legs and arms crowd the composition of Chubb Fellow, Maud Madsen’s 
large acrylic painting )OLJKWOHVV�%LUG, as a couple engages in a bit of bedroom 
KLJK�MLQNV��WKH�ZRPDQ�EHLQJ�KHOG�DORIW�E\�WKH�IHHW�DQG�KDQGV�RI�D�PDQ�O\LQJ�
RQ�KLV�EDFN�LQ�EHG��6WDUV�GRW�WKH�FHLOLQJ�DQG�D�UDLQERZ�DUFKHV�RYHU�WKH�GRRU��
7KH\¶UH�EOXH��OLNH�WZLOLJKW��(YHU\GD\�SHULOV�RI�GRPHVWLF�OLIH�IHDWXUH�LQ�Erin 
Milez comic 7ULS�:LUH��D�VPDOOLVK�EOXHĥWRQHG�SDLQWLQJ�WKDW�]RRPV�LQ�RQ�WKH�
torsos and agitated limbs of a couple entangled by the vining cord of a vacuum 
FOHDQHU��7KH�WKLQJ�VHHPV�WR�KDYH�D�OLIH�RI�LWV�RZQ��DQG�ZUDSV�VHGXFWLYHO\�
DURXQG�KHU�ELJ�WRH��DV�LI�LQ�WULEXWH�WR�WKH�VHUSHQW�LQ�WKH�*DUGHQ�RI�(GHQ���

$V�ZH¶YH�VHHQ�KHUH��VHPLRWLF�SX]]OHV�DQG�VRSKLVWLFDWHG�VHOIĥUHIHUHQFH�
DUH�LQWHJUDO�WR�PXFK�¿JXUDWLRQ�WRGD\��$�NLQG�RI�SKLORVRSKLFDO�PHWDSKRU�
characterizes Matt Meserve’s 'LDOHFWLF, an oil on birch panel that depicts a 
FKHVV�VHW�LQ�D�NLQG�RI�KD]H��7KH�JDPH�KDV�DOUHDG\�EHJXQ��EXW�QRW�DOO�SRVLWLRQV�
DUH�OHJLEOH��PDNLQJ�DQ�HYHQWXDO�V\QWKHVLV�IDU�IURP�FHUWDLQ��9LHZ�IURP�WKH���VW, 
a small oil by Julie Barbeau, illustrates a couple departing from a tottering 
FLW\VFDSH��OLNH�$GDP�DQG�(YH�DIWHU�WKH�)DOO��EXW�WKH�LPDJH�LV�GRQH�DV�FXWĥ
SDSHU�VLOKRXHWWHV�RQ�D�ZLQGRZVLOO��ZLWK�D�³UHDO´�FLW\�YLHZ�VKRZLQJ�EHKLQG��
7KH�¿JXUHV�VXJJHVW�WKH�XQWUXVWZRUWK\�FDVW�VKDGRZV�LQ�3ODWR¶V�&DYH��DQG�WKH�
SLFWXUH¶V�WLWOH�SRVHV�D�GUROO�TXHVWLRQ��,V�WKH�YLHZ�IURP�WKH���VW�ÀRRU�RU�WKH�
21st century? Melanie Berardicelli’s�PLQXWHĥORQJ�YLGHR�DQLPDWLRQ��At The 
0HW�ī6FHQH���6WLOOĬ�ĥĥ�UHSUHVHQWHG�KHUH�E\�D�VWLOO�ĥĥ�SLFWXUHV�ZLWK�SDLQW�DQG�OLQH�
what might be called the three levels of everyday culture: great artworks 
that represent important historical moments; the institutional frame of the 
PXVHXP�WKDW�SUHVHUYHV�DQG�SUHVHQWV�WKHVH�LFRQV��DQG�WKH�WUDQVLWRU\��DOOĥWRRĥ
KXPDQ�GDLO\�YLVLWRUV�WR�WKHVH�UHDO�DQG�FRQFHSWXDO�VSDFHV��



8

2021 Chubb Postgraduate Fellows

/\GLD�%DNHU

Maud Madsen

/XMiQ�3pUH]�+HUQiQGH]
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/\GLD�%DNHU
7KH\�)RXQG�*UDFH�LQ�WKH�6RLO, 2020
FRORUHG�SHQFLO�RQ�5LYHV�%).�SDSHU

���[����LQFKHV�
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Maud Madsen
)OLJKWOHVV�%LUG, 2020
acrylic on linen
58 x 78 inches
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/XMiQ�3pUH]�+HUQiQGH]
:KHQ�7KHVH�9HVVHOV�)HOW�/LNH�*LDQWV�ī0LUiQGRWH��0LUiQGRPHĬ, 2021
PXOWLĥEORFN�ZRRGFXW��KDQGPDGH�RLO�EDVHG�LQNV��ZDWHU�EDVHG�RLO�SDLQW��

oil stick pastels, magic sculpt, and wire on Evolon paper
80 x 58 inches 

edition unique
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2021 Master of Fine Arts Graduates

-XOLH�%DUEHDX

'D\DQD�%HLVHQRYD

0HODQLH�%HUDUGLFHOOL

+ROO\�%OXP

1DWKDQ�%UXW]PDQ

Daniel Carlini

Anita Clipston

Gabriela Cohen

Zoë Davis

Regiane Donadio

Yang Du

Santiago Galeas

Caroline Gates

'MLODV�*RPH]

/DXUHQ�+DPLOWRQ

-HVVLFD�+HUQDQGH]

$OHVVDQGUD�+RJDQ

7LPRQ�<&�,

/HR�.DQJ

&DUOĥ(GRXDUG�.HLWD

.D\OH\�.HPS

&KULVWRSKHU�.XQN

,ULQD�/DNVKLQ
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Alicia Leigh Lang

Anastasia Lopoukhine

Maggie Macgregor

%U\QD�0F&DQQ

+HDWKHU�9�0F/HRG

Matt Meserve

Erin Milez

+DQQDK�0XUUD\

(OOLH�.D\X�1J

Phil Eliot Padwe

&DUORVĥ$EUDKDQ�3LQHGD�3DOPD

Allison Riback

Leonardo Rodriguez

Alexandra Zarins Rolls

Rohini Sen

Wilba Simson

Jed Webster Smith

(OHQD�$��8ODQVN\

Julie Chandra Walsh

Sophia Weisensel

-HɱUH\�/��:RRG

Lingbo Zhu

Joseph Zovickian
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-XOLH�%DUEHDX
9LHZ�IURP�WKH���VW, 2020
oil on canvas
���[����LQFKHV�
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'D\DQD�%HLVHQRYD
Engineer, 2021

oil on canvas
���[����LQFKHV�
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0HODQLH�%HUDUGLFHOOL
$W�7KH�0HW�ī6FHQH���6WLOOĬ, 2021
image still from video, cel animation
1:00 minute 
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+ROO\�%OXP
$�6HQVH�RI�7KLQJV, 2021

oil on linen
24 inches diameter 
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1DWKDQ�%UXW]PDQ
%OXHG�*ULHI, 2020
oil on canvas
���[����LQFKHV�
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Daniel Carlini
Reclining Nude, 2021

oil, acrylic, pastel, construction adhesive, and charcoal, and canvas on panel 
48 x 72 inches 
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Anita Clipston
$E\VV, 2020
oil on panel
7 x 5 inches 
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Gabriela Cohen
'HHSO\�5RRWHG, 2021

woodcut print on paper
���[����LQFKHV�
edition 1 of 10
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Zoë Davis
*LUO��, 2020
gouache and ink on watercolor paper
12 x 9 inches 
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Regiane Donadio
Stride, 2021
WHUUDĥFRWWD

19 x 9 x 12 inches 
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Yang Du
7KH�:D\, 2021
oil on canvas
���[����LQFKHV�
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Santiago Galeas
Soft Boy, 2020

oil on canvas
16 x 12 inches 
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Caroline Gates
At Night, 2021
pastel on paper
���[����LQFKHV�
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'MLODV�*RPH]
.LQWVXJL, 2021

pencil and gold leaf on paper
���[����LQFKHV�



28

/DXUHQ�+DPLOWRQ
2Q�%DOOVWRQ, 2020
oil on canvas
���[����LQFKHV�
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-HVVLFD�+HUQDQGH]
$WDEH\��(VSLULWX�GH�OD�0DGUH�1DWXUDOH]D, 2021

VWRQHZDUH�DQG�KLJK�¿UH�JOD]H
���[������[������LQFKHV�
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$OHVVDQGUD�+RJDQ
7KH�<HOORZ�3DSHU, 2021
chalk pastel on handmade paper
8 x 14 inches 

7LPRQ�<&�,
5DLQ\�'D\, 2020

oil on canvas
60 x 46 inches 
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$OHVVDQGUD�+RJDQ
7KH�<HOORZ�3DSHU, 2021
chalk pastel on handmade paper
8 x 14 inches 

7LPRQ�<&�,
5DLQ\�'D\, 2020

oil on canvas
60 x 46 inches 
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/HR�.DQJ
Book 2 #76, 2021
pen, ink, and gouache on paper mounted to panel
20 x 24 inches 
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&DUOĥ(GRXDUG�.HLWD
8QWLWOHG�ī7KH�%ORRG�RI�D�3RHWĬ, 2021

graphite, charcoal, colored pencil, and silver marker on paper
���[����LQFKHV�
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.D\OH\�.HPS
Cherrybomb, 2021
oil on canvas
20 x 16 inches 
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&KULVWRSKHU�.XQN
6WDQGLQJ�)LJXUH, 2020

clay on armature
79 x 20 x 15 inches 
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,ULQD�/DNVKLQ
3URILW�0DNHU, 2020
¿UHG�FOD\�FRYHUHG�ZLWK�WHUUD�VLJLOODWD�DQG�EOXH�VWDLQ
���[����[������LQFKHV�



37

Alicia Leigh Lang
Contrition, 2020

oil on canvas
���[����LQFKHV�
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Anastasia Lopoukhine
)DOOLQJ�LQWR�6OHHS, 2020
pen and ink on paper
54 x 54 inches 



39

Maggie Macgregor
$�%ULJKW�&ROG�'D\, 2020

oil on canvas
���[����LQFKHV�
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%U\QD�0F&DQQ
6WRQH�)LJXUHV, 2021
soapstone
���[����[�����LQFKHV�
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+HDWKHU�9�0F/HRG
Untitled, 2021

oil on panel
���[����LQFKHV�
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Matt Meserve
'LDOHFWLF, 2020
oil on cradled birch panel
20 x 24 inches 
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Erin Milez
7ULS�:LUH, 2021

oil and acrylic on canvas
24 x 18 inches 
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+DQQDK�0XUUD\
Rohini, 2021
oil on linen
48 x 46 inches 



45

(OOLH�.D\X�1J
,�:LVK�<RX�:RXOG�/LVWHQ�/LNH�D�0DQQHTXLQ, 2021

oil on canvas
60 x 42 inches 
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Phil Eliot Padwe
6HOIĦ3RUWUDLW��0DUFK������Ħ�=\JRPDWLF�(PSKDVLV, 2021
ballpoint pen and soft pastel on handmade paper, and collaged sewing patterns mounted to board
10 x 8 inches 
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&DUORVĥ$EUDKDQ�3LQHGD�3DOPD
3XW�WKH�0RQH\�LQ�0\�+DQG�DQG�,�:LOO�'R�WKH�7KLQJV�<RX�:DQW�0H�7R, 2021

oil on linen
48 inches diameter 
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Allison Riback
Ride to Live, 2021
oil on linen
8 x 10 inches 
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Leonardo Rodriguez
6HULH�0DWHUQLW\, 2020

ZRRG��SDSHU��IDEULF��ZRRG�¿OOLQJ��VDQGSDSHU��DFU\OLF��DQG�RLO�RQ�FDUGERDUG
���[����LQFKHV�
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Alexandra Zarins Rolls
*OLWFK, 2020
oil and embroidery thread on canvas
12 inches diameter 
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Rohini Sen
Becoming, 2020

charcoal on paper
���[����LQFKHV�
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Wilba Simson
6RPHZKHUH�RII�*ODQHXVH�5RDG, 2021
charcoal, oil, and natural resin on canvas
62 x 92 inches 
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Jed Webster Smith
*XQVOLQJHUV, 2020

watercolor on paper mounted to canvas
25 x 54 inches 



54

(OHQD�$��8ODQVN\
$UD\D, 2021
ink, oil, and charcoal on panel
���[����LQFKHV�
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Julie Chandra Walsh
:RRGVLGH, 2021

graphite, charcoal, and ink wash on watercolor paper
���[������LQFKHV�
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Sophia Weisensel
&ODXGLD, 2020
oil on linen
���[����LQFKHV�
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-HɱUH\�/��:RRG
Converge, 2020

oil on panel
18 x 16 inches 



58

Lingbo Zhu
a1� 2021
alcohol ink on Yupo paper
7 x 7 inches 



59

Joseph Zovickian
3RUWUDLW�RI�'DYLG, 2020

WHUUDĥFRWWD
���[����[����LQFKHV�
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SENIOR CRITICS
6RPH�RI�WRGD\·V�PRVW�UHVSHFWHG�ÀJXUDWLYH�DUWLVWV�VHUYH�RXU�VWXGHQWV�DV�6HQLRU�&ULWLFV�� 
7KH\�UHJXODUO\�RɲHU�0DVWHU�&ODVVHV�DQG�VSHFLDO�FULWLTXHV�LQ�FRQMXQFWLRQ�ZLWK�WKH�FRUH�0)$�FXUULFXOXP�

Steven Assael, Drawing & Painting
Will Cotton, Painting
9LQFHQW�'HVLGHULR��Drawing & Painting
Eric Fischl, Painting
Judy Fox, Sculpture

 

Edward Schmidt, Drawing
Tschabalala Self, Painting
Dexter Wimberly, Professional Practice
Alexi Worth, Critical Studies & Painting

FULL-TIME FACULTY
7KH�IXOOĦWLPH�IDFXOW\�DUH�UHVSRQVLEOH�IRU�VDIHJXDUGLQJ�WKH�LQWHJULW\�RI�WKH�0)$�	�&)$�FXUULFXOXPV�DQG�LQVXULQJ�WKHLU�SURSHU�GHOLYHU\�

Michael Grimaldi, Faculty Chair, Director of Drawing & Anatomy
Nina Levy, ,QWHULP�'LUHFWRU�RI�6FXOSWXUH
&DWKHULQH�+RZH��Director of Critical Studies
 

John Jacobsmeyer, Director of Printmaking
Wade Schuman, Director of Painting
Dan Thompson, CFA Faculty Chair

ADJUNCT FACULTY
$GMXQFW�IDFXOW\�YDU\�HDFK�\HDU�GHSHQGLQJ�RQ�WKH�FXUULFXODU�QHHGV�RI�WKH�$FDGHP\�DQG�WKHLU�RZQ�SURIHVVLRQDO�FRPPLWPHQWV�

&RUL�%HDUGVOH\��Sculpture
-RKQ�%HODUGR��Sculpture
$P\�%HQQHWW��Painting
.DMDKO�%HQHV��Painting
0DUJDUHW�%RZODQG��Drawing & Painting
6KDURQ�%XWOHU��Critical Studies
$ULHO�&DEUHUD�0RQWHQMR��Painting
Deborah Chaney, Printmaking
Jiwoong Cheh, Sculpture
Patrick Connors, Drawing & Painting
Jon DeMartin, Drawing
Cynthia Eardley, Anatomy & Sculpture
David Ebony, Critical Studies
Audrey Flack, Drawing & Painting
Steve Forster, Painting
Louis Fratino, Painting
Michiyo Fukushima, Painting
Chris Gallego, Drawing
Thomas Germano, Critical Studies
Gianluca Giarrizzo, Sculpture
&KULVWLQD�*LXɱULGD��Sculpture
Elizabeth Glaessner, Drawing & Printmaking
David Gothard, Drawing
Amaya Gurpide, Drawing
5LH�+DVHJDZD��Printmaking
-RKQ�+RUQ��Anatomy & Sculpture
9HUD�,OLDWRYD��Critical Studies
Edgar Jerins, Drawing
.HQ�-RKQVRQ��Critical Studies
Marshall Jones, Drawing & Painting
.XUW�.DXSHU��Drawing & Painting
(YDQ�.LWVRQ��Anatomy & Drawing
'DYLG�.ODVV��Anatomy

:LOO�.XUW]��Sculpture
Jessica Leo, Drawing
Leonid Lerman, Sculpture
Greg Lindquist, Critical Studies
Dik Liu, Painting
Margaret McCann, Painting & Critical Studies
5DQG\�0F,YHU��Anatomy
Fred Mershimer, Printmaking
Steve Mumford, Painting
5RVH�2MRĥ$MD\L��Critical Studies
5REHUWR�2VWL��Anatomy & Drawing
&OLɱRUG�2ZHQV��Critical Studies
Mu Pan, Drawing
Guno Park, Drawing
+HDWKHU�3HUVRQHWW��Sculpture
Colette Robbins, Sculpture
Edmond Rochat, Anatomy
-HDQĥ3LHUUH�5R\��Painting
0DQX�6DOXMD��Painting
Sarah Schmerler, Critical Studies
Chie Schimizu, Sculpture
%DUEDUD�6HJDO��Sculpture
%HUQDUGR�6LFLOLDQR��Painting
Robert Simon, Critical Studies & Sculpture
Jordan Sokol, Drawing
0HODQLH�9RWH��Painting
Steve Walker, Drawing
Yuqi Wang, Painting
John Wellington, Painting
Matt White, Sculpture
Jiannan Wu, Sculpture
Zane York, Painting
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BOARD OF TRUSTEES
(LOHHQ�*XJJHQKHLP��3K�'�� Chair
David Schafer, 9LFH�&KDLU
'DYLG�.UDW], 3UHVLGHQW��H[�RɷFLR
Richard Segal, Treasurer

&XUWLV�%DVKDZ
$ODLQ�%HUQDUG
1LFRODV�%RV
%RE�&RFKUDQ
Sara Dodd
Eric Fischl
%ULGJHW�*OHVV�.HOOHU
Alexander Gilkes
Margot Gordon
0DUVKD�+D\JRRG
Sharon Jacob
+HOHQ�.LQJ
.DPLH�/LJKWEXUQ

Alyssa Monks
%RE�2¶/HDU\
Nicole Salmasi
Jennifer Schipf
%URRNH�6KLHOGV
Sam Shikiar
+DQN�6Q\GHU
Jonathan Tibett
Susan Wasserstein
Tabitha Whitley
Russell Wilkinson
Chris Wilson

TRUSTEES EMERITI
*RUGRQ�%HWKXQH 5LFKDUG�%OXPHQWKDO

PRESIDENT’S ADVISORY BOARD
%RE�&RODFHOOR
Joe Dunning
9LQFHQW�)UHPRQW
Zani Gugelmann
*DEE\�.DUDQ

Zoya Loeb
Misha Nonoo
Stephanie Roach
Jordan Tamagni

ARTIST ADVISORY COUNCIL
John Alexander
$OL�%DQLVDGU
Will Cotton
Eric Fischl
+LODU\�+DUNQHVV

Michael Joo
Damian Loeb
Enoc Perez
Alexis Rockman
%RVFR�6RGL
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ADMINISTRATION 

'DYLG�.UDW]� 3UHVLGHQW�
Peter Drake Provost 
 
$PDQGD�%RURVDYDJH� ([KLELWLRQV�5HJLVWUDU�	�'DWDEDVH�$GPLQLVWUDWRU
7LP�%XFNOH\� 6WXGLR�0DQDJHU�
1LFKRODV�%XUNKDOWHU� &UHDWLYH�'LUHFWRU�
Angharad Coates Director of Communications 
+HLGL�(OEHUV� 'LUHFWRU�RI�([KLELWLRQV�
&KULVWLQD�*LXɱULGD� 6FXOSWXUH�7HFKQLFLDQ�
5LFKDUG�*QDQQ�,9� 1LJKW�	�:HHNHQG�0DQDJHU
.DWLH�+HPPHU� 'LUHFWRU�RI�$GPLVVLRQV�	�5HJLVWUDU��$FFUHGLWDWLRQ�/LDLVRQ�2ɷFHU�
$VKOH\�+LQVKDZ� 'LUHFWRU�RI�/LEUDU\�	�6SHFLDO�&ROOHFWLRQV�
6WHSKDQ�.RUVDNRY� &)2�	�'LUHFWRU�RI�+XPDQ�5HVRXUFHV�
+DUU\�0LFKDV� &KLHI�RI�6WDɱ�
1HOVRQ�1XxH]� $GPLVVLRQV�2ɷFHU
3DWULFN�2NXQGD\H� %XLOGLQJ�0DQDJHU�
Gianna Putrino Manager of Exhibitions 
Patrick Romine Front Desk
Erica Rochelle Continuing Studies Assistant
Sarah Sager Assistant to the Director of Admissions & Registrar 
.DLVHU�6KDNRRU� 6WDɱ�$FFRXQWDQW�
0LFKDHO�:D\QH�6PLWK� 'LUHFWRU�RI�2SHUDWLRQV�
*UHJRU\�7KRUQEXU\� 9LFH�3UHVLGHQW�RI�'HYHORSPHQW�
1RHOOH�7LPPRQV� 'LUHFWRU�RI�6WXGHQW�$ɱDLUV�	�$VVLVWDQW�WR�WKH�3URYRVW�
-RKQ�9RON� 'LUHFWRU�RI�&RQWLQXLQJ�6WXGLHV
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