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Founded in 1982 by artists, scholars and patrons of the arts, 

including Andy Warhol, the New York Academy of Art is a 

graduate school and cultural institution that combines intensive 

ȠǓǉǦǿǩǉƺǹ�ȠȖƺǩǿǩǿǠ�ǩǿ�ȠǦǓ�ЙǿǓ�ƺȖȠș�ΛǩȠǦ�ƺǉȠǩΚǓ�ǉȖǩȠǩǉƺǹ�ǏǩșǉȅȣȖșǓঀ�

The Academy believes that rigorously trained artists 

ƺȖǓ�ǈǓșȠ�ƺǈǹǓ�Ƞȅ�ȖǓƺǹǩΦǓ�ȠǦǓǩȖ�ƺȖȠǩșȠǩǉ�Κǩșǩȅǿঀ��ǉƺǏǓǾΡ�șȠȣǏǓǿȠș� 

are taught traditional methods and techniques and encouraged 

Ƞȅ�ȣșǓ�ȠǦǓșǓ�șǷǩǹǹș�Ƞȅ�ǾƺǷǓ�ΚǩȠƺǹ�ǉȅǿȠǓǾȒȅȖƺȖΡ�ƺȖȠঀ�eǦȖȅȣǠǦ�ǾƺǴȅȖ�

exhibitions, a lively speaker series and an ambitious curriculum,  

the Academy serves as a creative and intellectual center for 

all artists dedicated to highly skilled, conceptually aware 

ЙǠȣȖƺȠǩΚǓ�ƺǿǏ�ȖǓȒȖǓșǓǿȠƺȠǩȅǿƺǹ�ƺȖȠঀ
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New York Academy of Art 2024 MFA Thesis Exhibition

Sam McKinniss

2�Λƺș�ΚǓȖΡ�ΡȅȣǿǠ�ȅǿǉǓ�ƺǿǏ�ȠǦǩș�ǾȅȖǿǩǿǠ�2�ȖǓƺǏ�ƺ�ǉǦƺȒȠǓȖ�ȅǟ�ƺ�ǈȅȅǷ�ǩǿ�ȠǦǓ�ǈƺȠǦঀ�2�
ȖǓǾǓǾǈǓȖ�ȠǦȅșǓ�ȠǦǩǿǠșঀ�2�ƺǹșȅ�ȖǓǾǓǾǈǓȖ�ȠǦǓ�ǈǓșȠ�ǾǓƺǹ�2�ǓΚǓȖ�ǦƺǏॹ�ƺ�ǉǦǩǉǷǓǿ�ƺǏȅǈȅ�
ȒȖǓȒƺȖǓǏ�ǟȅȖ�ǾǓ�ǈΡ�ȠǦǓ�Ǿƺǿ�2�ǿȅΛ�ǹǩΚǓ�ΛǩȠǦঀ�2�ƺȠǓ�ȠǦƺȠ�ΛǩȠǦ�ǠȣșȠȅ�ƺǿǏ�ΛȅȣǹǏ�ǿȅȠ�
șǦȣȠ�ȣȒ�ƺǈȅȣȠ�ǩȠ�ǟȅȖ�ƺ�ΛǓǓǷঀ�2�ȖǓǾǓǾǈǓȖ�ǟƺǹǹǩǿǠ�ǩǿ�ƺǿǏ�ȅȣȠ�ȅǟ�ǹȅΚǓ�șǓΚǓȖƺǹ�ȠǩǾǓș�ǈǓǟȅȖǓ�
meeting this man, as well as I recall breaking one of my ribs on West 4th Street last 
August, after slipping and taking a tumble in the rain onto a brownstone’s front stoop, 
having too much fun running around town on the night of my best friend’s wedding—
ƺș�ǩǿ�ȠǦǓ�ǏƺΡ�șǦǓ�ȖǓƺǹǹΡ�ǠȅȠ�ǾƺȖȖǩǓǏৄƺș�ȅȒȒȅșǓǏ�Ƞȅ�ȠǦǓ�ǾȅΚǩǓঀ�'ȅǹǹȅΛǩǿǠ�ǏƺΡॹ�2�șƺΡș�Ƞȅ�
everyone in the wedding party, I says, “Don’t make me laugh,” since if I did, I feared, 
the involuntary convulsion of diaphragm and lung power would exert pressure upon 
ȠǦǓ�Ȗǩǈ�ǉƺǠǓ�ƺǿǏ�Ȓƺǩǿ�ǾǓ�Ƞȅȅ�ǾȣǉǦঀ��ΚǓȖΡȅǿǓ�ƺȖȅȣǿǏ�ǾǓॹ�ǦȅΛǓΚǓȖॹ�Λƺș�ǈǓǩǿǠ�șȅ�ǟȣǿǿΡ�
2�ǏǩǏ�ǿȅȠ�șȠƺǿǏ�ƺ�ǉǦƺǿǉǓঀ�2�ǦƺǏ�ǿǓΚǓȖ�ǉȖƺǉǷǓǏ�ƺ�Ȗǩǈ�ǈǓǟȅȖǓॹ�șȅ�2�ȖǓȕȣǓșȠǓǏ�ƺ�șǩǏǓǈƺȖ�
conversation to consult with my best friend’s new husband, a very likable guy of broken 
rib experience, and he recommended I skip the ER since there’s nothing, really, the 
doctors can do about that sort of thing but tell me to wait around for six weeks while I 
ǦǓƺǹ�ƺǿǏ�ǿȅȠ�ǹƺȣǠǦঀ

These are a brief selection of things I am able to bring to mind without needing to look 
ȠǦǓǾ�ȣȒ�ȅǿ�ȠǦǓ�ǩǿȠǓȖǿǓȠঀ�eǦǓȖǓ�ƺȖǓ�ȅȠǦǓȖ�ȠǦǩǿǠș�ǈȣȠ�ǾΡ�șȒƺǉǓ�ǦǓȖǓ�ǩș�ǹǩǾǩȠǓǏঀ�EǓǾȅȖΡ�
Ǧƺș�ǈǓǓǿ�ȒȖȅΚǓǿ�ȣǿȖǓǹǩƺǈǹǓ�ǈȣȠ�ΛǦȅ�ǉƺȖǓșঀ�vǦƺȠ�ǩș�ȖǓǹǩƺǈǹǓ�ȠǦǓșǓ�ǏƺΡșঁ�|ȅȣ�Λǩǹǹ�ǓǿǴȅΡ�
ǦƺΚǩǿǠ�ǾǓǾȅȖǩǓșঀ�|ȅȣ�ΛƺǿȠ�ȠǦǓ�ȠǩǾǓ�ǈƺǉǷॹ�ǈȣȠ�ǟƺǩǹǩǿǠ�ȠǦƺȠॹ�ǉǓȖȠƺǩǿǹΡॹ�Ρȅȣ�ΛƺǿȠ�ȠǦǓ�
ȖǓǉƺǹǹ�ƺǿǏ�МǓΠǩǈǩǹǩȠΡॹ�ȠǦǓ�ȖǓǉȅΚǓȖΡ�ȅǟ�ǹǩΚǓǏ�șǉǓǿǓș�ǹȅǿǠ�ȅȣȠ�ȅǟ�ǦǓȖǓ�ΡǓȠ�ȣșǓǟȣǹǹΡ�ǩǾƺǠǩǿǓǏ�
ƺǿǏ�ǈȖȅȣǠǦȠ�ǈƺǉǷ�Ƞȅ�ǈǓƺȖঀ�eƺǷǓ�șǓΚǓȖƺǹ�ǏƺǩǹΡ�ǾȅǾǓǿȠș�Ƞȅ�ǉȅǿȠǓǾȒǹƺȠǓ�ƺǿǏ�ƺȒȒȖǓǉǩƺȠǓ�
ȠǦǓ�ȖǓǠƺȠǦǓȖǓǏ�ǏǩșȠƺǿǉǓș�șȣǾǾȅǿǓǏ�ǿǓƺȖ�Ƞȅ�ȠǦǓ�ȒȖȅǉǓșșǓș�ȅǟ�ȠǦǩǿǷǩǿǠ�ƺǿǏ�ǏȅǩǿǠঀ�2�
ǹȅΚǓ�ȠǦǓ�ȒȖȅǏȣǉȠǩȅǿ�ȅǟ�ȠǦȅȣǠǦȠ�șȒǓǉǩЙǉƺǹǹΡ�ƺș�ΛǓǹǹ�ƺș�ǩǿ�ǠǓǿǓȖƺǹॹ�ǩǿ�ȒȖǩΚƺȠǓ�ȅȖ�ǿȅȠॹ�ǈȣȠ�
ǓșȒǓǉǩƺǹǹΡ�ƺș�ȠǦǓΡ�ǾƺǿǩǟǓșȠ�ǩǿ�ȠǦǓ�ǟȅȖǾ�ȅǟ�ȒǩǉȠȣȖǓș�ǩǿȠǓǿǏǓǏ�ǟȅȖ�Ȓȣǈǹǩǉ�ǏǓǹǓǉȠƺȠǩȅǿঀ
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eǦǓ�ǉȖǓƺȠǩȅǿ�ȅǟ�ȒƺǩǿȠǩǿǠș�ƺǿǏ�șǉȣǹȒȠȣȖǓș�ȅǟ�ȕȣƺǹǩȠΡ�ƺǿǏ�ΚƺǹȣǓ�ȠƺǷǓș�ȠǩǾǓঀ�eǦǓ�ǉȖǓƺȠǩȅǿ�
ȅǟ�ǹƺșȠǩǿǠ�ǾǓǾȅȖǩǓș�ǿǓǉǓșșƺȖǩǹΡ�ǩǿΚȅǹΚǓș�ȠǦǓ�ȒƺșșƺǠǓ�ȅǟ�ȠǩǾǓ�ƺș�ΛǓǹǹঀ��ȅǩǿǉǩǏǓǿǉǓঁ�|Ǔșঀ�
|ȅȣ�Ǐȅ�ǿȅȠ�ǿǓǓǏ�Ƞȅ�ǈǓ�ƺǈǹǓ�Ƞȅ�Ǐȅ�ȠǦǓ�ȅǿǓ�ȠǦǩǿǠ�ǩǿ�ȅȖǏǓȖ�Ƞȅ�ǓǿǴȅΡ�ȠǦǓ�ȅȠǦǓȖॹ�ǈȣȠ�ΛǦƺȠǓΚǓȖঀ�
I would like to suggest to these graduates that the time artists spend manipulating raw 
ǾƺȠǓȖǩƺǹș�ǩǿȠȅ�ЙǿǓ�ƺȖȠΛȅȖǷș�ǩș�ƺȠ�ǹǓƺșȠ�șȅǾǓΛǦƺȠ�ƺǿƺǹȅǠȅȣș�Ƞȅ�ȠǦǓ�ǹƺǈȅȖ�ǩǿǏǩΚǩǏȣƺǹș�
must perform to protect themselves from the assault on our mental health and acuity 
by such mind-boggling phenomena as Apple, Google, Meta, and Musk products, 
ΛǦƺȠ�ΛǩȠǦ�ȠǦǓǩȖ�ȒǹƺȠǟȅȖǾ�șȣȒȒȅȖȠ�ǟȅȖ�ǿȅǿșȠȅȒ�ȒȖȅȒƺǠƺǿǏƺইƺǏΚǓȖȠǩșǩǿǠঀ�eǦǓǿॹ�ȅǟ�
course, there’s drugs and alcohol, Adderall probably, the ongoing Trump era, the news 
ǉΡǉǹǓॹ�ǾƺǿǏƺȠȅȖΡ�ƺǿΠǩǓȠΡॹ�ȠǦǓ�^ȣȒȖǓǾǓ��ȅȣȖȠ�ȅȖ�ΛǦƺȠǓΚǓȖॹ�ȠǦǓ�ǓΚǓǿȠȣƺǹ�ǹǩǷǓǹǩǦȅȅǏ�ȅǟ�
ȅǉǉȣȒƺȠǩȅǿƺǹ�ȖǓǏȣǿǏƺǿǉΡ�ȣșǦǓȖǓǏ�ǟȅȖȠǦ�ǈΡ�ȠǦǓ�ƺǏΚǓǿȠ�ȅǟ�ƺȖȠǩЙǉǩƺǹ�ǩǿȠǓǹǹǩǠǓǿǉǓॹ�ƺș�ΛǓǹǹ�
ƺș�ǈȣȠ�ǿȅȠ�ǹǩǾǩȠǓǏ�Ƞȅ�ȠǦǓ�ȒȖȅǈƺǈǹǓ�ȠǦȖǓƺȠ�ȅǟ�ΛȅȖǹǏ�ΛƺȖ�ǩǿ�ǿǓƺȖ�ǟȣȠȣȖǓঀ�eǦǓ�ȒǹƺǿǓȠ�ΛǓ�
live on is violent, robust and profane, packed to the rafters with malevolent perverts, 
ƺǈȣșǓȖșॹ�șȣǉǷǓȖșॹ�ƺǿǏ�ǹȅșǓȖșঀ��ΚǓȖΡȅǿǓ�ΛǦȅ�ǏȅǓșǿঢ়Ƞ�ǩǏǓǿȠǩǟΡ�ƺș�șȣǉǦ�ȅȣǠǦȠ�Ƞȅ�ȠȖΡ�ƺǿǏ�
ЙǠȣȖǓ�ȅȣȠ�ΛǦƺȠ�ȠǦǓΡ�ǿǓǓǏ�Ƞȅ�Ǐȅ�Ƞȅ�ǷǓǓȒ�ȠǦǓǾșǓǹΚǓș�ƺǈȅΚǓ�ȠǦǓ�ǟȖƺΡ�ƺǿǏ�ǟȖƺǉƺșঀ�

Part of what I’m saying is that memory loss is a lot like coming into a drastically lowered 
ƺȠȠǓǿȠǩȅǿ�șȒƺǿঀ�vǓ�Λǩǹǹ�ǹǓƺΚǓ�ǩȠ�Ƞȅ�ȠǦǓ�ǿǓȣȖȅșǉǩǓǿȠǩșȠș�Ƞȅ�ǟƺǉȠেǉǦǓǉǷ�ΛǦǓȠǦǓȖ�ȅȖ�ǿȅȠ�ȠǦȅșǓ�
are correlative, but believe me, both are regrettable yet absolutely contemporary as well 
ƺș�ȠǦǓ�ǿƺȠȣȖƺǹ�ǉȅǿșǓȕȣǓǿǉǓ�ȅǟ�ȅȣȖ�ƺǉǉǓǹǓȖƺȠǓǏ�șǓǿǓșǉǓǿǉǓঀ��ȣȠ�ƺǹșȅॹ�ǿǓǩȠǦǓȖ�ǹȅșș�ǩșࢱࢱࢲ�ઔ�
anyone’s fault individually, especially considering how much we all have to contend 
ΛǩȠǦॹ�șǓǉȅǿǏǹΡॹ�șǩǿǉǓ�ǾȅșȠ�ȠǦǩǿǠș�ƺȖǓ�ǏǓȒȖǓșșǩǿǠঀ��ȅǾǈƺȠ�ȠǦǓ�ǏǩșȠȖƺǉȠǩȅǿ�ȖǓǠƺȖǏǹǓșșॻ� 
We must all work hard to maintain if to think, and then we may paint and/or sculpt, 
ȅȖ�ΛǦƺȠ�ǦƺΚǓ�Ρȅȣঀ�eǦǓǿॹ�ƺȠ�ǹǓƺșȠॹ�Ρȅȣ�șȠƺǿǏ�ƺ�ǉǦƺǿǉǓ�ȅǟ�ǓǿǴȅΡǩǿǠ�ΡȅȣȖ�ȠǩǾǓ�ǦǓȖǓ�ȖƺȠǦǓȖ�
ȠǦƺǿ�ǿȅȠঀ�

@ǓȠ�ǩȠ�ǈǓ�ǷǿȅΛǿ�ȠǦƺȠ�ȅǹǏেǟƺșǦǩȅǿǓǏॹ�ǦƺǿǏǾƺǏǓ�ƺȖȠ�ǩș�ƺ�ȒȖȅȒǓȖ�ǠȅȅǏǿǓșșঀ�2�șǩǾȒǹΡ�ǾȣșȠ�
ȖǓǉȅǾǾǓǿǏ�ǩȠ�ǈȅȠǦ�ǟȅȖ�ȠǦǓ�ȒǓȅȒǹǓ�ΛǦȅ�ǾƺǷǓ�ǩȠ�ƺǿǏ�ȠǦǓ�ȒǓȅȒǹǓ�ȠǦƺȠ�șǓǓ�ǩȠঀ�EΡ�ȖǓƺșȅǿș�
for suggesting this are mysterious and unreasonable yet informed by years of sustained 
ȒȖƺǉȠǩǉǓঀ�2ǟ�ƺǿǏ�ǿȅΛ�ΛǦǓǿ�2�ǉȅǿșǩǏǓȖ�ǩȠ�ǈȖǩǓМΡ�ǩǿ�ΛȖǩȠǩǿǠॹ�2�ȠǦǩǿǷ�ǾΡ�ǈǓǹǩǓǟ�Ǧƺș�
ǓΚǓȖΡȠǦǩǿǠ�Ƞȅ�Ǐȅ�ΛǩȠǦ�ȠǦǓ�ȣǿǓΠȒǓǉȠǓǏ�ȒǹǓƺșȣȖǓ�ǩǿ�ЙǿǏǩǿǠ�ȒȖȅǟȅȣǿǏ�Κǩșȣƺǹ�ǉȅǿȠƺǉȠ�
ΛǩȠǦ�ƺǿ�ȅǈǴǓǉȠ�ǩǿ�ƺǿǏ�ȅǟ�ȠǦǓ�ΛȅȖǹǏॹ�ǩǾȒƺȖȠǓǏ�ǩǿ�ǾΡ�ǠǓǿǓȖƺǹ�ǏǩȖǓǉȠǩȅǿ�ǟȖȅǾ�șȅǾǓ�
other peace-loving person out there, some encounter that does not immediately 
ǾƺǷǓ�ǾǓ�ΛƺǿȠ�Ƞȅ�ǉȣȠ�ǾΡ�ǹǩǟǓ�șǦȅȖȠঀ��ȣ�ǉȅǿȠȖƺǩȖǓॹ�ΛǓ�ǉȅǿȠǩǿȣǓ�Ƞȅ�ǹǩΚǓঀ
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In this spirit and with hope for our shared future, I would like to congratulate the New 
|ȅȖǷ��ǉƺǏǓǾΡ�ȅǟ��ȖȠঢ়ș��Ǧȣǈǈ�ȒȅșȠǠȖƺǏȣƺȠǓ�ǟǓǹǹȅΛșॸ��ǹƺȣǏǩȅ��ǓǉǉǦǓȠȠǩॹ�=ƺǿǓ�XǦǩǹǩȒșॹ�
@ƺȣȖƺ�[ȅǾƺǩǿǓॹ�?ΡǹǓǓ�^ǿȅΛঀ�2�ǓΠȠǓǿǏ�ǉȅǿǠȖƺȠȣǹƺȠǩȅǿș�ƺș�ΛǓǹǹ�Ƞȅ�ȠǦǓ�ǟȅǹǹȅΛǩǿǠॹ� 
ǿǓΛǹΡ�ǾǩǿȠǓǏ�ǾƺșȠǓȖș�ȅǟ�ЙǿǓ�ƺȖȠॸ�EƺǿȣǓǹƺ��ƺǩǉǓǏȅॹ�?ȅȖǈΡǿ��ƺȖǹǓȠȅǿॹ�FǩǾȅ��ǦƺǿǠॹ�
?ȣȖǩǹ��ǦȠȅॹ�{ȆǉǦǩȠǹ��ǩșǿǓȖȅșॹ�XǓǏȖȅ��ƺǹǹঢ়^ȠǓǹǹƺॹ�|ƺșșǩ��ǓΡǹƺǾǩॹ��ȅȖǩȠ��ǹǩΡƺǦȣॹ�
�ȅǿǿȅȖ�(ǓΛǩȖȠΦॹ��ƺǿǩǓǹǹǓ�(ȅǹǏǓǿॹ�'ƺȠǓǾƺ�/ƺǹΚƺǏΛƺǹƺॹ�?ƺȠƺǹǩǿƺ�=ǓǹǹΡǈǓƺǿ�/ȅǹǹƺǿǏॹ�
/ƺǿǿƺ�=ǓǿǿǩǿǠșॹ�FƺȅǾǩ�?ƺȠΦॹ�/ǓǹǓǿƺ�?ȅΦȣǉǦȅΛǩǉΦॹ��ǓȠǦƺǿΡ�@ǓǿȠǩǿǩॹ�^ƺȖƺǦ�@ȅȖǩȠȅॹ�
�Ǔƺǿ�^�EƺǈƺǹȅȠॹ�=ȅǿƺȠǦƺǿ�Eƺǉ(ȖǓǠȅȖॹ�=ȅǦǿ�EǓȠǩǏȅॹ�EȣșȠƺǟƺ�EȅǦșǩǿॹ�
KȖǩƺǿƺ�EȅǹȠǩșƺǿȠǩॹ�EƺǏǓǹǩǿǓ�KΛǓǿॹ�=ƺǾǩǓ�KΛǓǿșॹ�?ƺǓǹǩǿ�Xƺǹǉȣॹ�X(ॹ�=ǓȖǓǾΡ�[ȅΡॹ�
�ƺǿǏǩǉǓ�[ȣșșǓǹǹॹ�Fǩǉȅǹƺ�[ȣșșǓǹǹॹ�(ȣǩǹǹǓȖǾȅ�^ǓȖȖƺǿȅ��ǾƺȠॹ�/ȅǿǠΡȣ�^ǦǓǿॹ� 
�ǓǿǴƺǾǩǿ�^ȠƺǷǓȖॹ�(ǓȖǾƺǿ��ƺǾǩǹȅ�eǓǹǹǓΦ�EȣȄȅΦॹ�{ǩƺȅ�vƺǿǠॹ��ǿǿƺ�vƺȠǓȖșॹ�
?ƺǹǓΡ�vǓǩǹॹ�=Ǔƺǿ�Xƺȣǹ�vǩǿȠǓȖॹ�EǓǠƺǿ��ƺȒȒȣǹǹƺॹ�ƺǿǏ�@ΡǏǩƺ��ȅǓǹǹșঀ

[ǓƺǏǓȖॹ�ΚǩǓΛǓȖৄΡȅȣ�ƺȖǓ�ǩǿ�ǟȅȖ�șȅǾǓ�ǟȣǿঀ�2ǿ�ȠǦǓșǓ�ȒƺǠǓș�Ρȅȣ�ƺȖǓ�ǈȅȣǿǏ�Ƞȅ�ǓǿǉȅȣǿȠǓȖ�
as many steadfast commitments to the human body as discovered in the form of 
ǿǓΛॹ�ǦƺǿǏǾƺǏǓ�ƺȖȠॹ�ƺ�ǉǓǹǓǈȖƺȠǩȅǿ�ȅǟ�ΛǦƺȠ�ȠǦǓ�FǓΛ�|ȅȖǷ��ǉƺǏǓǾΡ�ȅǟ��ȖȠ�ǩș�ǴȣșȠǩЙƺǈǹΡ�
ǟƺǾȅȣș�ǟȅȖঀ�eǦƺȠ�ǩșॹ�ȠǦǓ�ǿȣȖȠȣȖǓǏ�ǏǓΚǓǹȅȒǾǓǿȠ�ȅǟ�ЙǠȣȖƺȠǩΚǓ�ȒƺǩǿȠǩǿǠ�ƺǿǏ�șǉȣǹȒȠȣȖǓ�ƺș�
ƺ�ǦȣǾƺǿǩșȠǩǉ�ȒȣȖșȣǩȠ�ǩǿ�ƺǿǏ�ȅǟ�ǩȠș�ȅΛǿ�ȖǩǠǦȠঀ�@ȅǉƺȠǓǏ�ǩǿ�ȠǦǓ�ƺǈșȅǹȣȠǓ�ǈǓǹǹΡ�ȅǟ�ȠǦǓ�ǾȅșȠ�
ǏȅΛǿ�ȅǟ�ǏȅΛǿȠȅΛǿșॹ�ǩঀǓঀ�@ȅΛǓȖ�EƺǿǦƺȠȠƺǿॹ�Ρȅȣ�ǦƺΚǓ�ǉȅǾǓ�Ƞȅ�șǓǓ�ǏǓȒǩǉȠǩȅǿș�ȅǟ�ȠǦǓ�
human being situated in various scenes, either naturalistic or supernaturalistic, a mix 
ǿȅȠ�ǏǩșșǩǾǩǹƺȖ�ǟȖȅǾ�ǹǩǟǓ�ƺș�ǩȠ�ǩș�ǦǓȖǓঀ�vǦƺȠ�ǟȅǹǹȅΛș�ǩș�ƺǹșȅ�ǩǿ�ƺǉǉȅȖǏ�ΛǩȠǦ�ȠǦǓ�ǩǿǏǩΚǩǏȣƺȠǓǏ�
ǩǾƺǠǩǿƺȠǩȅǿș�ƺȠ�ȒǹƺΡ�ΛǩȠǦǩǿ�ȠǦǓ��ǉƺǏǓǾΡ�ǾȅșȠ�ȖǓǉǓǿȠǹΡঀ�2�ǏǓȠǓǉȠ�ƺ�ǹȅȠ�ȅǟ�ȠǦǩș�ƺȖȠ�ǏǓƺǹǩǿǠ�
ΛǩȠǦ�șǾƺȖȠȒǦȅǿǓ�ȣǈǩȕȣǩȠΡ�শ�ǹǩΡƺǦȣॹ�(ǓΛǩȖȠΦॹ�=ǓǿǿǩǿǠșॹ�EȅǦșǩǿॹ�[ȅΡॹ�[ȣșșǓǹǹॹ�vǓǩǹষॹ�
quite a lot of other art having to do with body horror, claustrophobia, exhaustion, 
ǿǩǠǦȠǾƺȖǓॹ�ȅȖ�ȠȖƺȣǾƺ�শ�ƺȖǹǓȠȅǿॹ��ƺǹǹঢ়^ȠǓǹǹƺॹ��ǓΡǹƺǾǩॹ�(ȅǹǏǓǿॹ�?ƺȠΦॹ�Eƺǉ(ȖǓǠȅȖॹ�
Metido, Owen, Owens, Palcu, Philips, Romaine, Serrano Amat, Shen, Staker, Tellez 
EȣȄȅΦॹ�vƺȠǓȖșॹ�vǩǿȠǓȖॹ��ȅǓǹǹșষॹ�ƺǿǏ�ΡǓȠ�șȠǩǹǹ�șȅǾǓ�ǾȅȖǓ�ƺȖȠ�ЙǿǓșșǩǿǠ�ȠǦǓ�ǟƺǿȠƺșΡ�ȅȖ�
șȣǈǴǓǉȠǩΚǓ�ȖǓƺǹǩȠΡ�শǿȅȠ�ȣǿȒǹǓƺșƺǿȠǹΡॻষ�ȅǟ�ȅȠǦǓȖ�ȠǦǩǿǠș�ǈǓșǩǏǓșঀ����



5

2�Λƺș�ǴȣșȠ�ǦƺΚǩǿǠ�ǏǩǿǿǓȖ�ǈΡ�ǾΡșǓǹǟ�ǏȅΛǿ�ȠǦǓ�șȠȖǓǓȠ�ΛǦǩǹǓ�ȠȖΡǩǿǠ�Ƞȅ�ȠǦǩǿǷ�ȅǟ�ΛǦƺȠ�ǓǹșǓ�
Ƞȅ�șǦƺȖǓ�ΛǩȠǦ�ȠǦǓșǓ�ǠȖƺǏȣƺȠǓș�ΛǦǓǿ�2�ȖǓǾǓǾǈǓȖǓǏ�ȠǦǓ�ǟȅǹǹȅΛǩǿǠ�ǓȒǩșȅǏǓঀ�eǦǩș�ǟȖȅǾ�
ȠǦǓ�ǾǩǏࢱࢱࢱࢳ�ঢ়șॹ�ΛǦǓǿ�2�Λƺș�ȠȖΡǩǿǠ�Ƞȅ�ЙǿǩșǦ�ƺ��'��ǉȅȣȖșǓ�ȅǟ�șȠȣǏΡ�ƺȠ�ȠǦǓ�/ƺȖȠǟȅȖǏ��ȖȠ�
^ǉǦȅȅǹঀ�2Ƞ�Λƺș�ƺǟȠǓȖ�ǏƺȖǷঀ�2�Λƺș�ǏȖǩΚǩǿǠ�ǾΡ�ȣșǓǏ�EƺΦǏƺ�XȖȅȠǔǠǔ�ǈƺǉǷ�Ƞȅ�ǾΡ�ƺȒƺȖȠǾǓǿȠ�
after visiting my parents at their home in a nearby suburb, heading north on Route 9, 
ǾƺǷǩǿǠ�ȠǦǓ�Йǿƺǹ�ǓΠǩȠ�Ƞȅ�ǾǓȖǠǓ�ǓƺșȠ�ȅǿȠȅ�2ǿȠǓȖșȠƺȠǓࢵࢹ��ƺǩǾǩǿǠ�ǟȅȖ�/ƺȖȠǟȅȖǏঢ়ș�vǓșȠ��ǿǏঀ�
2Ƞঢ়ș�ƺ�ȖƺȠǦǓȖ�ǏȖƺǾƺȠǩǉ�ǉȣȖΚǓॹ�ȠǦƺȠ�ǓΠǩȠঀ�2�ǦƺǏ�ȠǦǓ�ȅǹǏǩǓș�șȠƺȠǩȅǿ�ǈǹƺșȠǩǿǠ�ȅǿ�ȠǦǓ�ǉƺȖঢ়ș�'E�
ȖƺǏǩȅ�ΛǦǓǿ�ƺ��ƺșș��ǹǹǩȅȠ�șȅǿǠ�ǉƺǾǓ�ȅǿ�ǾǓȖǓ�ǾȅǾǓǿȠș�ǈǓǟȅȖǓ�ΚǓǓȖǩǿǠ�ȖǩǠǦȠ�ǩǿȠȅ�ȠǦǓ�ǓΠǩȠ�
ǹƺǿǓঀ�2ǿ�ǦǓȖ�ǈȖƺșǦ�ƺǿǏ�ǓΚǓȖেȖǓșȒǹǓǿǏǓǿȠ�ΛƺΡ�șǦǓ�Λƺș�ǓǿǉȅȣȖƺǠǩǿǠ�ǾǓ�Ƞȅ�EƺǷǓ�EΡ�KΛǿ�
Kind Of Music from beyond the grave, which, of course, I was already doing, if not as a 
Ǿȣșǩǉǩƺǿ�ȠǦǓǿ�ǩǿ�ȠǦǓ�ǟȅȖǾ�ȅǟ�ǾΡ�ǹǩǟǓșȠΡǹǓ�ƺǿǏ�ǈȣȖǠǓȅǿǩǿǠ�ƺȖȠঀ

I would not have remembered this particular drive at all had there not been a dead 
ǈȣǉǷ�ǩǿ�ȠǦǓ�ǉǓǿȠǓȖ�ȅǟ�ȠǦǓ�ȖȅƺǏॹ�ǾǩǏΛƺΡ�ȠǦȖȅȣǠǦ�ȠǦǓ�ȅǿেȖƺǾȒঢ়ș�ǾȅșȠ�ǩǿΚǩșǩǈǹǓ�ǈǓǿǏঀ� 
I launched over its corpse at full speed round the aforementioned bend, steering into 
ȠǦǓ�ǏƺȖǷ�ΛǦǩǹǓ�șǩǿǠǩǿǠ�ƺǹȅǿǠ�Ƞȅ��ƺșș��ǹǹǩȅȠ�ƺȠ�ȠǦǓ�ȠȅȒ�ȅǟ�ǾΡ�ǹȣǿǠșঀ��ǓǟȅȖǓ�2�ǷǿǓΛ�ǩȠ�
I wasn’t singing anymore because I was shrieking in terror, likewise at the top of my 
ǹȣǿǠș�ǩǿ�ȠǦǓ�МƺșǦ�ȅǟ�ƺǿ�ǩǿșȠƺǿȠॹ�ǦǓƺǏǹȅǿǠ�ȅΚǓȖ�ȖȅƺǏǷǩǹǹॹ��ƺșș��ǹǹǩȅȠ�șȠǩǹǹ�ǈǹƺȖǩǿǠ�ǦǓȖ�
șǩǠǿƺȠȣȖǓ�ǉǦǓǓȖ�ȅȣȠ�ȠǦǓ�șȠǓȖǓȅঀ�eǦǩș�Λƺș�ǩǿ�ǉǓǿȠȖƺǹ��ȅǿǿǓǉȠǩǉȣȠॹ�ƺǿ�ȅȠǦǓȖΛǩșǓ�ΚǓȖΡ�ǿǩǉǓ�
ȒǹƺǉǓঀ�2�Λƺș�șȒǓǓǏǩǿǠॹ�ΛǦǩǉǦ�2�ǹȅΚǓॹ�șȅ�2�ǉƺȣǠǦȠ�ƺǩȖঀ�eǦƺȠ�ǦȣǠǓॹ�ǏǓǉǓƺșǓǏ�ȠǦǩǿǠ�șǓǿȠ�ȠǦǓ�
ǉƺȖ�șǓΚǓȖƺǹ�ǩǿǉǦǓș�ǦǩǠǦǓȖ�ȠǦƺǿ�ƺǿȠǩǉǩȒƺȠǓǏঀ�2�ǉȅȣǿȠǓǏ�ǓǩǠǦȠ�ȅȖ�ȠǓǿ�ȒȅǩǿȠș�ȅǿ�Ǧǩș�ǉȖȅΛǿ�
ǩǿ�ȠǦǓ�șȒǹǩȠেșǓǉȅǿǏ�2�șȒǓǿȠ�МΡǩǿǠ�ȅΚǓȖ�Ǧǩș�ǉƺȖǉƺșșॹ�ƺǿ�ƺǏȣǹȠ�ǾƺǹǓ�ǟȅȖǾǓȖǹΡ�ȖǓǾǩǿǩșǉǓǿȠ�ȅǟ�
the kind of animal Sir Edwin Landseer might have admired before painting its portrait 
ǦƺǏ�ǦǓ�ȅǿǹΡ�ΛȅȖǷǓǏ�ǩǿ��ǾǓȖǩǉƺঀ�

@ȣǉǷǩǹΡॹ�ǿȅ�ȒƺȖȠ�ȅǟ�Ǧǩș�ȖƺǉǷ�ȒȣǿǉȠȣȖǓǏ�ǾΡ�ȠǩȖǓșঀ�eǦƺȠ�EƺΦǏƺ�ǦƺǏ�ƺ�Ǿƺǿȣƺǹ�
ȠȖƺǿșǾǩșșǩȅǿॹ�șȅ�ǹǩǟǓ�Λƺș�ǦƺȖǏ�ǓǿȅȣǠǦ�ƺș�ǩȠ�Λƺșঀ��ΚǓȖΡȠǦǩǿǠ�Λƺș�ǦƺȖǏǓȖ�ȠǦƺǿ�ǩȠ�ǿǓǓǏǓǏ�
Ƞȅ�ǈǓ�ȅΛǩǿǠ�Ƞȅ�ȠǦǓ�ǟƺǉȠ�ȠǦƺȠ�2�ǦƺǏ�ƺǹǾȅșȠ�ǿȅ�ǾȅǿǓΡ�ǈƺǉǷ�ȠǦǓǿঀ�Kǿ�ȠǦǓ�ȅȠǦǓȖ�ǦƺǿǏॹ�
2�șǦȅȣǹǏǿঢ়Ƞ�ǉȅǾȒǹƺǩǿ�ƺǿǏ�ǉƺǿঢ়Ƞ�ǟƺȣǹȠ�ȠǦǓ�ǉƺȖঀ�2�ǹƺǿǏǓǏ�ȠǦǓ�ΚǓǦǩǉǹǓ�ΛǩȠǦȅȣȠ�ǉȖƺșǦǩǿǠ�ǩǿȠȅ�
ƺ�ǠȣƺȖǏȖƺǩǹ�ƺǿǏ�ǉȅǿȠǩǿȣǓǏ�ǾΡ�ǴȅȣȖǿǓΡঀ�2Ƞঢ়ș�ǟȣǿ�Ƞȅ�ȠǦǩǿǷ�ƺǈȅȣȠ�ǿȅΛঀ�FȅǈȅǏΡ�ǏǩǓǏ�ΛǦȅ�
Λƺșǿঢ়Ƞ�ƺǹȖǓƺǏΡ�ǏǓƺǏঀ�EƺǷǓ�ΡȅȣȖ�ȅΛǿ�ǷǩǿǏ�ȅǟ�Ǿȣșǩǉॹ�ƺǿΡΛƺΡঀ�KǿǓ�ǾǩǿȣȠǓ�Ρȅȣঢ়ȖǓ�șǩǿǠǩǿǠ�
ƺǿǏ�ȠǦǓǿ�ȠǦǓ�ǿǓΠȠ�ȠǦǩǿǠ�Ρȅȣ�ǷǿȅΛ�Ρȅȣঢ়ȖǓ�șǉȖǓƺǾǩǿǠ�ǩǿ�ǾǩǏƺǩȖ�ȅǿ�ƺ�ǦǩǠǦΛƺΡ�ƺȠ�ǿǩǠǦȠঀ�
'ȖǩǓǿǏșॹ�ǹǓȠ�ǩȠ�ǈǓ�ǷǿȅΛǿঀ�|ȅȣ�ǦƺΚǓ�Ƞȅ�ȖǓǾǓǾǈǓȖ�ΡȅȣȖ�ǹǩǟǓ�ΛǦǩǹǓ�Ρȅȣঢ়ȖǓ�ƺȠ�ǩȠ�ǩǿ�ȅȖǏǓȖ�Ƞȅ�
ǠǓȠ�ǩȠ�ǏȅΛǿ�ǩǿ�ƺǿΡ�ǹǓǠǩǈǹǓ�ǟƺșǦǩȅǿঀ
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2024 

�Ǧȣǈǈ�'ǓǹǹȅΛș

�ǹƺȣǏǩȅ��ǓǉǉǦǓȠȠǩ

=ƺǿǓ�XǦǩǹǩȒș

Laura Romaine

Kylee Snow
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Claudio Cecchetti
The Aftermath, 2023
oil on canvas
72 x 48 inches 



9

Jane Philips
Calypso, 2024

oil and pastel on stretched paper
60 x 48 inches 



10

Laura Romaine
Existential Crisis, 2024
oil on linen
48 x 52 inches 



11

Kylee Snow
Home Turf, 2024
graphite on linen

25 x 30 inches 



12

�ǹƺșș�ȅǟࢵࢳࢱࢳ�

EƺǿȣǓǹƺ��ƺǩǉǓǏȅ

?ȅȖǈΡǿ��ƺȖǹǓȠȅǿ

FǩǾȅ��ǦƺǿǠ

?ȣȖǩǹ��ǦȠȅ

{ȆǉǦǩȠǹ��ǩșǿǓȖȅș

Pedro Dall’Stella

Yassi Deylami

Dorit Eliyahu

�ȅǿǿȅȖ�(ǓΛǩȖȠΦ

Danielle Golden

'ƺȠǓǾƺ�/ƺǹΚƺǏΛƺǹƺ

?ƺȠƺǹǩǿƺ�=ǓǹǹΡǈǓƺǿ�/ȅǹǹƺǿǏ

/ƺǿǿƺ�=ǓǿǿǩǿǠș

Naomi Katz

/ǓǹǓǿƺ�?ȅΦȣǉǦȅΛǩǉΦ

�ǓȠǦƺǿΡ�@ǓǿȠǩǿǩ

Sarah Lorito

Dean S Mabalot

=ȅǿƺȠǦƺǿ�Eƺǉ(ȖǓǠȅȖ

=ȅǦǿ�EǓȠǩǏȅ
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Mustafa Mohsin 

Oriana Moltisanti

Madeline Owen

=ƺǾǩǓ�KΛǓǿș

Kaelin Palcu

PG

=ǓȖǓǾΡ�[ȅΡ

�ƺǿǏǩǉǓ�[ȣșșǓǹǹ

Nicola Russell

Guillermo Serrano Amat

/ȅǿǠΡȣ�^ǦǓǿ

�ǓǿǴƺǾǩǿ�^ȠƺǷǓȖ

(ǓȖǾƺǿ��ƺǾǩǹȅ�eǓǹǹǓΦ�EȣȄȅΦ

{ǩƺȅ�vƺǿǠ

Anna Waters

Kaley Weil

=Ǔƺǿ�Xƺȣǹ�vǩǿȠǓȖ

EǓǠƺǿ��ƺȒȒȣǹǹƺ

@ΡǏǩƺ��ȅǓǹǹș
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Manuela Caicedo
Clase de mitología: Aburrirse es el único pecado que conozco / Mythology Class: Boredom Is the Only Sin I Know, 2024
oil on wood panel
24 x 30 inches 



15

Korbyn Carleton
Laundry Pile, 2024

ǉƺșǓǩǿ�ƺǿǏ�МƺșǦǓ�ȅǿ�ȠǓȖȖƺǉȅȠȠƺ
11 x 12 x 12 inches 



16

Nimo Chang
Orchid - Night, 2023
watercolor on paper
23 x 23 inches 



17

Kuril Chto
Excavator Bucket, 2024

acrylic and vinyl paint on tyvek paper
60 x 60 inches 



18

Xóchitl Cisneros
Doña Irene, 2023
oil on panel
30 x 40 inches  



19

Pedro Dall’Stella
Flow, 2024

PLA 
30 x 34 x 30 inches 



20

Yassi Deylami
In the Night’s Eye, 2024
charcoal on paper 
40 x 60 inches 



21

Dorit Eliyahu
A View of the Lake, Central Park, March 9, 2023, 2024

oil on canvas
30 x 24 inches 



22

Connor Gewirtz
Straight Through, 2023
acrylic on canvas
36 x 48 inches 



23

Danielle Golden
Solace, 2023

oil on linen mounted to panel
10 x 10 inches 



24

Fatema Halvadwala
DMY, 2023
oil on canvas
36 x 36 inches 



25

Katalina Jellybean Holland
I Heard Damon Lindelof Is Rebooting Lost, 2023

acrylic and oil on canvas
40 x 50 inches 



26

Hanna Jennings
I’m Late, 2024
oil on wood panel
18 x 14 inches 



27

Naomi Katz
Unicorn Juice, 2023

graphite, charcoal, and colored pencil on paper
21 x 15 inches 



28

Helena Kozuchowicz
Siesta, 2024
oil and charcoal on linen
68 x 58 inches  



29

Bethany Lentini
Manuela, 2024

oil on board
12 x 9 inches 



30

Sarah Lorito
Bez Treading the Board, 2023
ΛƺȠǓȖেǈƺșǓǏ�ǉǹƺΡ�ǉǓȖƺǾǩǉॹ�МƺșǦǓॹ�ǠȅȣƺǉǦǓॹ�ƺǿǏ�ǈȅȅǷǈǩǿǏǩǿǠ�ȒƺȒǓȖ
��ǩǿǉǦǓșࢶঀࢵ��Πࢵ��Πࢱࢲ



31

Dean S Mabalot
Giving Honor, 2023

pastel on paper
50 x 34 inches 



32

Jonathan MacGregor
The Growing Pains of Invasive Things, 2023
oil on canvas
24 x 20 inches 



33

John Metido
Inheritance, 2024

oil on panel
36 x 30 inches 



34

Mustafa Mohsin 
The News, 2023
oil on canvas
48 x 36 inches 



35

Oriana Moltisanti
Dana, 2024

terracotta
��ǩǿǉǦǓșࢶঀࢹ��Πࢱࢲ��Πࢴࢲ



36

Madeline Owen
Two, 2024
graphite and colored pencil on paper
6 x 8 inches 



37

Jamie Owens
Boxed In, 2023

oil on canvas
8 x 8 inches 



38

Kaelin Palcu
Her, Alone, 2024
red and white chalk on illustration board mounted to canvas
60 x 40 inches 



39

PG
Gele, 2024

oil on canvas
12 x 12 inches 



40

Jeremy Roy
Field No. 5, 2023
oil on linen mounted to cradled hardboard
��ǩǿǉǦǓșࢷࢴ��Πࢶঀࢺࢲ



41

Candice Russell
The Supplicant, 2022

/ΡǏȖȅǉƺǹॹ�șǉƺǠǹǩȅǹƺॹ�ȅǩǹॹ�ƺǿǏ�ǈȅǿǓ�ǉǦƺȖ
35 x 16 x 20 inches 



42

Nicola Russell
The Freedom in Knowing Nothing You Ever Do Will Matter, 2024
oil on wood panel
16 x 12 inches 



43

Guillermo Serrano Amat
Scammed in Red Hook, 2023

oil and acrylic on canvas
34 x 52 inches 



44

Hongyu Shen
Your Burning Violin, 2024
oil and paper on canvas
57 x 47 inches 



45

Benjamin Staker
It is not some ghost, he tells himself, but the wind that causes the chain link fences to rattle, and the percussive 

tap of water which echoes from the rotting leaves on the ground. It is not some ghost, but worlds and lives  
and fates which cartwheel in front of him, madcap acrobats, bats that cannot hear their own guiding  

shrieks. Pasts forgotten careen through the wood, presents being lived out blindly collide and erupt,  
ǙȞǮ�Ǿɂȿɂȵǲȸ�ȿȅǙȿ�ǿȵȤ͡�ȝȤȵǲ�ȅȤȵȵȈǧȘǲ�͡Ȉȿȅ�ǲǙǨȅ�ȿȵǲȱȈǮǙȿȈȤɂȸ�ȸȅɂϮǲ�ȈȞǨȅ�ǨȘȤȸǲȵ�ǙȞǮ�ǨȘȤȸǲȵࣚ, 2024

oil pigment stick and oil pastel on canvas
48 x 60 inches 



46

German Camilo Tellez Muñoz
Scars #2, 2024
oil on linen
16 x 12 inches 



47

Xiao Wang
Further Away, 2022

oil on canvas
30 x 24 inches 



48

Anna Waters
A Prom Queen’s Tragedy, 2024
oil on canvas
24 x 18 inches 



49

Kaley Weil
i’ d die for you...thanks, 2023

enamel spray paint, triple thick, and vinyl letters on kaolin clay
16 x 20 x 3 inches 
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Jean Paul Winter
We are Captives of the Self, 2024
oil, charcoal, and shellac on aluminum panel
48 x 78 inches 
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Megan Zappulla
Sauté, 2024

acrylic ink, sumi ink, and graphite on paper
��ǩǿǉǦǓșࢱࢴ��Πࢶঀࢳࢳ
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Lydia Zoells
Untitled, 2024
oil on canvas
18 x 24 inches 
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SENIOR CRITICS
^Ȥȝǲ�ȤǾ�ȿȤǮǙͧहȸ�ȝȤȸȿ�ȵǲȸȱǲǨȿǲǮ�ϫǿɂȵǙȿȈ͠ǲ�ǙȵȿȈȸȿȸ�ȸǲȵ͠ǲ�Ȥɂȵ�ȸȿɂǮǲȞȿȸ�Ǚȸ�^ǲȞȈȤȵ��ȵȈȿȈǨȸࣚ� 
eȅǲͧ�ȵǲǿɂȘǙȵȘͧ�Ȥωǲȵ�EǙȸȿǲȵ��ȘǙȸȸǲȸ�ǙȞǮ�ȸȱǲǨȈǙȘ�ǨȵȈȿȈȴɂǲȸ�ȈȞ�ǨȤȞȓɂȞǨȿȈȤȞ�͡Ȉȿȅ�ȿȅǲ�ǨȤȵǲ�E'��ǨɂȵȵȈǨɂȘɂȝࣚ

Steven Assael
vǩǹǹ��ȅȠȠȅǿ
Vincent Desiderio
Tracey Emin
Eric Fischl

=ȣǏΡ�'ȅΠ
Edward Schmidt
Mickalene Thomas
Dexter Wimberly
Alexi Worth

FACULTY
The full-time faculty are responsible for safeguarding the integrity of the MFA & CFA curriculums and insuring their proper delivery.

Michael Grimaldi
=ȅǦǿ�=ƺǉȅǈșǾǓΡǓȖ
Nina Levy

�ǹǩАȅȖǏ�KΛǓǿș
Wade Schuman
Dan Thompson

ADJUNCT FACULTY
�ǮȓɂȞǨȿ�ǾǙǨɂȘȿͧ�͠Ǚȵͧ�ǲǙǨȅ�ͧǲǙȵ�ǮǲȱǲȞǮȈȞǿ�ȤȞ�ȿȅǲ�ǨɂȵȵȈǨɂȘǙȵ�ȞǲǲǮȸ�ȤǾ�ȿȅǲ��ǨǙǮǲȝͧ�ǙȞǮ�ȿȅǲȈȵ�Ȥ͡Ȟ�ȱȵȤǾǲȸȸȈȤȞǙȘ�ǨȤȝȝȈȿȝǲȞȿȸࣚ
 
=ȅǦǿ��ǓǹƺȖǏȅ
EǓǹƺǿǩǓ��ǓȖƺȖǏǩǉǓǹǹǩ
@ǩșƺ��ǹƺș
EƺȖǠƺȖǓȠ��ȅΛǹƺǿǏ
eǩǾ��ȣǉǷǹǓΡ
�ǏƺǾ��ΚǩǴƺǿȅΚǩǉ
Marcelo Daldoce
�ΡǿȠǦǩƺ��ƺȖǏǹǓΡ
David Ebony
Thomas Germano
Gianluca Giarrizzo
�ǦȖǩșȠǩǿƺ�(ǩȣАȖǩǏƺ
Ada Goldfeld
David Gothard
/ǓǩǏǩ�/ƺǦǿ
[ǩǓ�/ƺșƺǠƺΛƺ
=ȅǦǿ�/ȅȖǿ
�ǏǠƺȖ�=ǓȖǩǿș
?ΡǹǓ�=ȅǦƺǿșȅǿ
EƺȖșǦƺǹǹ�=ȅǿǓș
Darina Karpov

Ayesha Khan
Evan Kitson
Greg Lindquist
Dik Liu
Randy McIver
Fred Mershimer
Steve Mumford
Roberto Osti
@ȣǴƺǿ�XǓȖǓΦ�/ǓȖǿƺǿǏǓΦ
/ǓƺȠǦǓȖ�XǓȖșȅǿǓȠȠ
Erin Pollock
=ǓƺǿেXǩǓȖȖǓ�[ȅΡ
Eƺǿȣ�^ƺǹȣǴƺ
=ȣșȠǩǿ�^ƺǿΦ
Sarah Schmerler
�ǓȖǿƺȖǏȅ�^ǩǉǩǹǩƺǿȅ
Melanie Vote
=ǩƺǿǿƺǿ�vȣ
�ƺǿǓ�|ȅȖǷ
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BOARD OF TRUSTEES
�ǩǹǓǓǿ�(ȣǠǠǓǿǦǓǩǾॹ�XǦঀ�ঀॹ�Chair
Rick Segal, Vice Chair
�ȅǈ��ȅǉǦȖƺǿॹ�Treasurer
Susan Wasserstein, Secretary

Ashley Abess
�ȣȖȠǩș��ƺșǦƺΛ
�ǹƺǩǿ��ǓȖǿƺȖǏ
[ǩǉǦƺȖǏ��ǹȣǾǓǿȠǦƺǹ
Fǩǉȅǹƺș��ȅș
(ȖƺΡ��ȅǹǓǾƺǿ
�Ǔǿ�'ǓǏǓȖ
[ǓǿǔǓ�'ǩǓǹǏș
Eric Fischl
�ȖǩǏǠǓȠ�(ǹǓșș�?ǓǹǹǓȖ
=ǓǿǿǩǟǓȖ�(ǩǹǈǓȖȠ
Alexander Gilkes
Margot Gordon
EƺȖșǦƺ�/ƺΡǠȅȅǏ

�ǹǹǩșȅǿ�/ǩǹǹে�ǏǠƺȖ
^ǦƺȖȅǿ�=ƺǉȅǈ
/ǓǹǓǿ�?ǩǿǠ
Lisa Lebofsky
Kamie Lightburn
Alyssa Monks
Nicole Salmasi
=ǓǿǿǩǟǓȖ�^ǉǦǩȒǟ
�ȖȅȅǷǓ�^ǦǩǓǹǏș
Whitney Stevens
=ȅǿƺȠǦƺǿ�eǩǈǓȠȠ
David Walentas
Russell Wilkinson
�ǦȖǩș�vǩǹșȅǿ

ARTIST ADVISORY COUNCIL
=ȅǦǿ��ǹǓΠƺǿǏǓȖ
�ǹǩ��ƺǿǩșƺǏȖ
vǩǹǹ��ȅȠȠȅǿ
Eric Fischl

/ǩǹƺȖΡ�/ƺȖǷǿǓșș
Damian Loeb
Enoc Perez
Alexis Rockman

PRESIDENT’S ADVISORY BOARD

�ȅǈ��ȅǹƺǉǓǹǹȅ
=ȅǓ��ȣǿǿǩǿǠ
Vincent Fremont
�ƺǿǩ�(ȣǠǓǹǾƺǿǿ
Gabby Karan 

�ȅΡƺ�@ȅǓǈ
Michael Moore
�ƺȖȖǩǓ�[ǓǈȅȖƺ��ƺȖȖǓȠȠ
Stephanie Roach
=ȅȖǏƺǿ�eƺǾƺǠǿǩ
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ADMINISTRATION 

David Kratz  President
Peter Drake  Provost

�ƺȖȅǹǩǿƺ��ǾƺȖǩǹǹȅ� � �șșǩșȠƺǿȠ��ǩȖǓǉȠȅȖ�ȅǟ��ȅǿȠǩǿȣǩǿǠ�^ȠȣǏǩǓș
�ǹǓǿƺ��ƺΡǈƺǷȅΚƺ� � =ȣǿǩȅȖ��ǉǉȅȣǿȠƺǿȠ
eǩǾ��ȣǉǷǹǓΡ� � KȒǓȖƺȠǩȅǿș�EƺǿƺǠǓȖ
FǩǉǦȅǹƺș��ȣȖǷǦƺǹȠǓȖ� � �ȖǓƺȠǩΚǓ��ǩȖǓǉȠȅȖ
/ǓǩǏǩ��ǹǈǓȖș� � �ǩȖǓǉȠȅȖ�ȅǟ��ΠǦǩǈǩȠǩȅǿș
�ǹǓΠƺǿǏȖƺ��Κƺǿș� � XȖȅǠȖƺǾ��ȅȅȖǏǩǿƺȠȅȖ�ǩǿ��ȅǿȠǩǿȣǩǿǠ�^ȠȣǏǩǓș
@ƺȣȖǓǿ�'ƺȣǹǷǿǓȖ� � XȖȅǠȖƺǾ��ȅȅȖǏǩǿƺȠȅȖ��șșǩșȠƺǿȠ�ǩǿ��ȅǿȠǩǿȣǩǿǠ�^ȠȣǏǩǓș
�ǴƺΠ�(ǩΛƺ� � vȅȅǏșǦȅȒ�eǓǉǦ
�șǦǹǓΡ�/ǩǿșǦƺΛ� � @ǩǈȖƺȖǩƺǿॹ��ǉǉȖǓǏǩȠƺȠǩȅǿ�@ǩƺǩșȅǿ�KГǉǓȖ
�ǾΡ�/ȣǠǦǓș� � �ǩȖǓǉȠȅȖ�ȅǟ�^ȠȣǏǓǿȠ�^ǓȖΚǩǉǓș
(ƺǈȖǩǓǹǹǓ�=ȅǈǩȠΡ� � /ȣǾƺǿ�[ǓșȅȣȖǉǓș�EƺǿƺǠǓȖআ�eǩȠǹǓ�2{�KГǉǓȖ
�ǿȠǦȅǿΡ�=ȅșǓȒǦ� � EƺǩǿȠǓǿƺǿǉǓ
=ȅǿƺȠǦƺǿ�=ȣƺȖǈǓ� � �ǩȖǓǉȠȅȖ�ȅǟ��ǏǾǩșșǩȅǿș�૭�[ǓǉȖȣǩȠǾǓǿȠ
^ȠǓȒǦƺǿ�?ȅȖșƺǷȅΚ� � �ǦǩǓǟ�'ǩǿƺǿǉǩƺǹ�KГǉǓȖ
=Ǔșș�@Ǔȅ� � ^ȠȣǏǩȅ��ȅȅȖǏǩǿƺȠȅȖআ�FǩǠǦȠ�૭�vǓǓǷǓǿǏ�EƺǿƺǠǓȖ
KΛǓǿ�@ΡǿșǷǓΡ� � XȖǓȒƺȖƺȠȅȖআ�'ȖƺǾǓ�^ǦȅȒ�EƺǿƺǠǓȖ
�ƺȠǦǓȖǩǿǓ�Eǉ�ȅȖǾǩǉǷ� � �ƺȖǓǓȖ�^ǓȖΚǩǉǓș��ǩȖǓǉȠȅȖ
/ƺȖȖΡ�EǩǉǦƺș� � �ǦǩǓǟ�ȅǟ�^ȠƺА
eȣǿ�EΡƺǩǿǠ� � tǩǏǓȅ��ȅǿȠǓǿȠ��ǩȖǓǉȠȅȖ
XƺȠȖǩǉǷ�KǷȣǿǏƺΡǓ� � ^ǓǉȣȖǩȠΡ�૭�[ǓǉǓȒȠǩȅǿ�
Margot Odden  Associate Director of Events
eǩАƺǿΡ�KǾȅȠȣǿǏǓ� � @ǩǈȖƺȖΡ�^ȒǓǉǩƺǹǩșȠআ�'ƺǉȣǹȠΡ�@ǩƺǩșȅǿ
�ǦƺǠΛǦƺȠ�XƺǹȠȅȅ� � ^ǓǉȣȖǩȠΡ�૭�[ǓǉǓȒȠǩȅǿ
�ȅǈǈΡ�XǓȖǓȠȠǩ� � �ǩȖǓǉȠȅȖ�ȅǟ�EǓǏǩƺ�૭�EƺȖǷǓȠǩǿǠ
/ƺǹǓΡ�XǩșǉǩȅȠȠƺ� � �șșǩșȠƺǿȠ��ǩȖǓǉȠȅȖ�ȅǟ�^ȠȣǏǓǿȠ�^ǓȖΚǩǉǓș
?ǩǾ�XȅΛǓȖ� � �șșǩșȠƺǿȠ��ǩȖǓǉȠȅȖ�ȅǟ��ǏǾǩșșǩȅǿș�૭�[ǓǉȖȣǩȠǾǓǿȠ
Tina Ryan  Social Media Manager
^ƺȖƺǦ�^ƺǠǓȖ� � [ǓǠǩșȠȖƺȖ�૭�X�^K
?ƺǩșǓȖ�^ǦƺǷȅȅȖ� � ^ȠƺА��ǉǉȅȣǿȠƺǿȠ
�ǿǿƺ�^ǷȣȠǓǹǿǩǷȅΚƺ� � 'ǩǿƺǿǉǩƺǹ��ǩǏ��ǩȖǓǉȠȅȖআ�tǓȠǓȖƺǿș��АƺǩȖș�[ǓȒȖǓșǓǿȠƺȠǩΚǓ
�ȖǩǓǹǹǓ�eǓșȅȖǩǓȖȅ� � EȅǏǓǹ��ȅȅȖǏǩǿƺȠȅȖআ�^ȠȣǏǩȅ�EƺǿƺǠǓȖআ��ǹȣǾǿǩ�[ǓǹƺȠǩȅǿș
Anthony Wu  Database Administrator
=ȅǦǿ�tȅǹǷ� � �ǩȖǓǉȠȅȖ�ȅǟ��ȅǿȠǩǿȣǩǿǠ�^ȠȣǏǩǓș
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